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I HEREBY RECOMMEND THIS THESIS BE ACCEPTED AS FULFILLING 
Ab s t ract 
V i r g in i a  Woo l f  is one of t h e  emin en t sty l i s t s  of t h e  
twen t ieth c entury . Th i s  pape r, "Virgin i a  Woo l f : A S tudy 
in S t y l e " , is an exp lorat ion of the use of s ty l i s t i c  
t e chn i que in Mrs . Woo l f ' s  two mos t  out s t an ding nove l s , 
Mrs . Dal l oway and To the L i gh t hous e .  Th e b a s i c  a s sumpt ion 
of the paper is that the mean i n g  o f  a work , espec i a l l y  t he 
works o f  Mrs . Woo l f , i s  as acc e s s ible through t h e  study of 
sty l e  as i t  i s  t hrough t h e  more t radit iona l  s tudy of con t en t . 
Tak in g i t s  cue f rom the works o f  Norman Ho l l an d  an d h i s  
" reader- respon s e "  c r i t i c i sm ,  t h e  pap e r  det a i l s  four t ec hn iques 
of s t y l e  wh i ch p rov ide in s i gh t  in t o  Mrs . Woo l f ' s  nove l s , and , 
through t h i s  mean s , the paper seeks to show how the two 
n ove l s  in ques t ion c an be b et t er unders t ood . 
I n  addi t ion t o  open ing s ec t i on s  in wh ich t h e  p ap e r ' s  
perspec � ive an d t h e  mean in g o f  s ty l e  are def i n e d , t h e  paper 
con t ain s sec t ion s on c on t rast, repe t i t i on , met aphor , an d 
sen t en c e  s t ruc tur e . I n  each o f  these sect ion s, numerous 
passages are c it e d  to i l lus t rat e the con t en t ion that t h e s e  
t echn i ques a r e  not mer e  han dma i den s of con t en t ,  b u t  are , 
in f ac t , equa l l y  as reve lat ory o f  Mrs . Woo l f ' s  t hought a s  
a r e  stud i e s  of charact er , p l o t ,  an d set t i n g. The sec t ion 
on c on t rast uses examp l e s  wh ich p l a c e  r e l at ive l y  un l ik e  
i t ems t o gether in a pat t ern wh ich c onvey s a mean i n g  d i f f eren t  
t han that of t h e  i t ems t aken s in gly . The repet i t i on s e c t ion 
c i t e s  examp l e s  wh ich use s im i l ar words , desc r ip t i on s, or 
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part s of speech t o  move t h e  reader rhy t hm i c a l ly t oward an 
over arch in g perspec t ive . I n  t h e  sect ion on met apho r , the 
c i t e d  passages are examp l e s  o f the way i n  wh ich Mrs . Woo l f  
get s beneath t h e  surf ac e  o f  even t s  t o  reveal t h e i r  connect ions 
on the myt h i c  an d imag i s t i c  l evel s .  Th i s  same burrowin g 
t echn i que i s  shown in t h e  s e c t ion on s en t en c e  s t ructure in 
wh i c h  the examp l es show a separat ion of par t s  o f  the s en t en c e  
by i n t e rven ing det a i l s  wh ich expan d the mean i n g  of the 
s en t enc e . Each of these sect ion s  at t empt s  t o  show Mrs . 
Wool f ' s  concern with the c onn ec t ion s  wh i ch ex i s t  in a wor l d  
made up o f  s e emingly d i sparat e part s . 
The paper mak e s  no apolog i e s  f or t h e  sub j ect i v i t y  o f  i t s  
tone , c l a imin g ,  rat her , that such sub j ect ivity i s  t h e  r i gh t  
an d proper duty of the c r i t i c  as h e  or she at t empt s t o  
un der s t an d  t h e  mean ing of a work and make i t  acc e s s ib l e  t o  
other readers . T h e  numerous c i t ed pas sages , however , a l l ay 
any f ear that the nove l s  have not b een careful l y  researched , 
for the paper i s  d i r ec t ed as muc h  t o  t h e  scho l ar who wou l d  
delve deep ly i n t o  Mrs . Woo l f ' s  works as i t  i s  to t h e  reader 
who wou l d  read them on ly for the sheer p l easure of t h e i r  
beauty . 
Con t en t s  
I n t roduction 
I .  S ty l e  
I I . Sub j ec t iv i t y  
I I I . An Overv i ew 
I V . Con t rast 
V .  Repet i t i on 
V I . Met aphor 
V I I .  S en t en c e  S t ruc ture 
Not es 
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Page 53 
In t roduction 
Virgin i a  Wool f . The n ame i t s e l f  is evocat ive . I t  
c all s f orth images of Lon don in t h e  twen t i e st of the sparkl in g 
in t e l l ec tual s of that day , of a woman wa lkin g into t h e  r iver . 
I t  c arr i e s  with i t  the s in g song of Albee ' s  p l ay ,  "Who ' s  a f r a i d  
of Virginia Wool f ,  Virgin ia Woo l f , Virgin i a  Woolf ? "  I t  i s  
the s e a , t h e  wave, a moth, a room o f  on e ' s  own . I n  t h e  n ame 
are c l us t ered c r i t ic , pub l i sher� prose-poe t , l y r i c a l  n ov e l i s t . 
I t  i s  t aut with the s t r a in between an emanc ipa t e d  woman an d a 
woman c ru shed by the enormity of wor ld war . The n ame i s  a 
magn et draw i n g  t o  i t s e l f  oth e r  b r i l l i an t  n ame s : Bl oomsbury , 
Hogarth , E l iot , S t rachey, Forst e r , S ackv i l l e-West . The n ame 
Virgin i a  Wool f  s t r ikes a mul t i tude of chords wh ich do not 
soon d i e  away . 
Why ? Why i s  on e ' s  imagin ation given such f re e  r e in by 
a n ame ? Why doe s  one wish , on hearin g the n ame of Mrs . Wool f ,  
t o  s i t  back in an overstuf f ed cha i r , b l ow smoke i n t o  t h e  
par l or a i r , an d survey the sweep o f  human l if e ?  Why are t h e  
threads wh ich l ink Mrs . Woo l f  t o  t h e  c ommon an d t o  t h e  et e rn a l  
woven of such sturdy s t u f f  that t o  speak her n ame i s  t o  hear 
s imu l t an eou s l y  t h e  po l i t e  chat t er o f  Lon don an d t h e  b reakers 
in Cornwal l ?  
The an swer i s  obv iou s . Mrs . Woo l f  was an author o f  
out s t an d in g , perhaps incomparable, ab i l i t y . She t ook the 
novel an d made it n ew .  Sh e ob s erve d. soc iety an d del in eated 
i t s  mul t i f ar i ous conn ec t ion s . She usea the En g l i sh l an guage 
as a l i ght to i l lumin e , however b r i e f ly , particu l ar deta i l s  
o f  the oc ean ' s  expan s e  an d o f  the min d ' s  intr i c ate l ab y r in th . 
Her n ame echoes becau s e  she emp loy e d  l anguage as a mean s with 
wh ich to sn are e l u s ive b i ts of truth an d ho l d  t h em gl imme r i n g  
b efore the human eye . 
Truth , but in b i ts : th i s  i s  the reason Mrs . Woo l f ' s  
l i terature create s  both a g i ta tion an d c a lm . I n  go in g af ter 
truth in a p i e c e  of l i teratur e , on e expects to w i tn e s s  
greatn e s s  an d powe r , v a s t  f i gures f i l l in g  the pages , human 
suf f e r in g  or divine g lory . There is d i s sa t i s f ac t ion in the 
b i ts an d p i e c e s , in the momen t ,  in the focus on shoes or a 
party or a n e e d l e  moved through s i lk . To s i t  in a park or 
buy a n ecklace s e ems indo l en t , b eyon d th e curren ts o f  truth . 
Ore i s  vaguely d i s turb e d  that on e even in g ' s  mea l  occup i e s  
many pages whil e a n  entire wor l d  war i s  traversed in a s in g l e  
chapter . And y e t , th i s  i s  Mrs . Woo l f ' s  method : b i ts o f  truth . 
The gargan tuan movemen ts of human h i s tory are shaped as 
moments-- devastation s o f  war are wind through a rot ti n g  
house-- an d the mun dan e even ts of the day are· e l evated to 
qu in te s s en ti a l  proportion s--an o l d  woman moves acro s s  h e r  
apartmen t an d i s  the un so l v e d  r i dd l e  o f  r e l i g ion an d love . 
There i s  a respon s e  to th i s  sort of truth , but there i s  no 
awe at the m i gh t  of i t . One i s , in f ac t , rather c a lm in i ts 
presen c e . "Ye s , I know that woman . "  " I n de e d  you are r i gh t ; 
the wind i s  sudden ly ch i l l  ton i gh t . "  Truth h a s  b e en pointed 
out ; but its n ame , i ts scope--th e s e  e lude on e ' s  grasp . 
I t  i s  in th i s  mann er tha t  Mrs . Woo l f  is exp e ri en c e d . 
On e ' s  expec t at ions about t ruth are d i sappoin t e d , wh i l e  one ' s  
di sda in f or t h e  common i s  c onvert e d  t o  i n t erest . How such a 
de l ic a t e  bal an c e  i s  ach iev e d  i s  sure l y  c au s e  f o r  s tudy . 
Some p l ac e  the l ocus of t h i s  b a l an c e  in t h e  charac t ers-­
t h e i r  nature , ac t iv i t i e s , an d sympat h i e s . Ot h e r s  l ocat e t h e  
bal an c e  w i t h i n  a ph i l o soph ic d i a l ec t ic b e tween mal e  an d 
f ema l e  princ ip l e s . S t i l l  others at t r ibut e Mrs . Woo l f ' s  
ach i evemen t s  t o  the s t ructure of the works thems elves .  Al l 
o f  t he s e  approache s  c ert ain l y  mer i t  a t t en t i on , f o r  Mr s . Wool f ' s  
works permit numerous c r i t iques . I ,  however , f in d  the 
pr imary b a l an c e  po i n t  t o  b e  s ty l e , f o r  t h e r e  t he b a l an c e  
between part i cul ar an d v a s t  i s  d i s p l ay e d·with a c l ar i ty 
wh i c h  overshadows both charac t er and ph i l�sophy . I n  her 
sty l e  Mr s .  Woo l f  is luminou s  an d acc e s s ib l e . Her charac t er s  
a r e  rendered i n  a n  arran gement o f  words ; her ph i l osoph i es , 
at l ea s t  in the f ic t ion , are gl ean e d  f rom the i n t erpl ay of 
l in gu i st i c  con s t ruc t s ; an d t h e  s t ructure o f  each novel is 
c rea t e d  t hrough t h e  part icular arran gemen t o f  pun c t uat ion , 
phras e , an d s ent enc e .  
Thus , I come t o  t h e  def in i t i on o f  t h i s  inqu i ry : t o  
explore the s ty l i s t ic t echn iques wh ich accoun t  for my 
dist inc t ive respon s e  t o  Mrs . Woo l f ' s  f ic tion . I n  examinin g  
my own respon s e , I sha l l  hope t o  prov i de a t ouc h s t one whereby 
other readers m i gh t  a l so test t h eir r e spon se s  to the evocat ive 
prose of Mrs . Woo l f .  My study is lim i t e d  t o  the two nov e l s 
in Mrs . Woo l f ' s  c an on wh ich I b e l ieve present h e r  most s i gn a l  
con t r ibut ion s  t o  En g l i sh l i t erature : Mr s. Dall oway an d 
To the L i ght hous e .  Fo l l owing in t roduc t ory s ec t i on s  on s ty l e, 
sub j ectiv i ty , an d Mr s . Woo l f ' s  overal l ef f ec t , I shal l 
examine the f our s ty l i s ti c  dev i c e s  wh i c h  compr i s e  the 
f oun dation o f  Mrs . Woo l f  ts work : c on trast , repe t i t i on , 
metaphor , an d s en tenc e  s truc ture . In th i s  manner I hope 
both to eluc i date the remarkab l e  appeal of thes e  nove l s  an d 
to pay tr ibute to a woman who , in E .  M .  For ster ' s  phras e , 
" pushed the l i gh t  o f  the lan guage a l i tt l e  fur ther again s t  
the darkn e s s . "  
I .  S ty l e  
S ty l e  i s  too of ten p l ac e d  i n  contra d i s tinc t i on to 
conten t .  I n to the l atter c ategory go characte r , p l o t , 
s ettin g , an d i de a s , wh i l e  in the f o rmer res i de d i c t ion , 
s en tence s truc ture , an d l an guage itse l f . D iv i din g the two 
aspects forc e s  a cho i c e  b e tween the vibran c y  o f  the author ' s  
thought an d the mun dane n e c es s i ty o f  i ts c apsulization i n to 
words an d phras e s . Con ten t presen ts its elf as subs tan t i a l , 
a thi n g  to b e  grasped . S ty l e , on th e othe r  hand , a ssumes the 
shadowy po s i t ion o f  arran g i n g  the i de a s  in p l ea s in g  order . 
The as sumption i s  that con ten t ho l ds an abso lute sway an d 
emp l oy s  the serv i l e  ab i l i t i e s  o f  s ty le to gain i ts en ds. 
Th i s  v i ew l eads to a devaluation of the importan c e  of 
l an guage as a c onveyance f or truth . Thos e  who demarca te 
too severely b e tween s ty l e  an d c on ten t are apt to b e l i ev e  
that what i s  thought or f e l t  i s  of f a r  greater importan c e  
than the manner o f  expr e s s i on . I n  i ts da i ly app l i cation , 
the d i s tinction b e tween con ten t an d s ty l e  l eads to the 
ub i qu i tous summation o f  many c onversation s : "You know what 
I mean . "  I n  l i teratur e , th i s  demarcation c an l ea d  to a 
mis gu i ded inqu i ry into c h imeras such as a psycho l og i c a l  
h i story o f  a character ' s  unrecorded chi l dhoo d . I n  both o f  
the s e  results , l an gu age takes a subordin ate pos ition : th e 
method o f  expre s s i on i s  a n e c e s sary ev i l , en dured on l y  a s  
a mean s of getting t o  the truth o f  the con ten t . 
Such a d i stin c ti on b e tween f orm and con tent i s  not , 
however , the pos i tion of th i s  paper . What I w i sh to argue 
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i s  that s t y l e  i s  as accurat e a path t o  the t ruth o f  l i t erature 
as i s  c on t en t . L i t erature is not , af t e r  a l l , h i st ory , nor 
i s  i t  psycho l o g i c a l  ana ly s i s , nor photography : i t  i s  a 
ren de r in g o f  exper i en c e  and thought in t o  l anguage . I t  i s  
a cho i c e  of one word over another , of on e s en t en c e  s t ructure 
over another . I t  i s  ac t ive vo ice inst ead o f  p a s s ive , past 
in s t ead of presen t , plural and not s i n gu l ar . Li t erature is 
bu i l t  o f  que st ion s , paren t h e s e s ,  image s . L i t erature i s  the 
accumulat ion of an author ' s  cho ices about how t o  use t h e  
l an guage . The s e  cho i c e s  convey a s  muc h  o f  the author ' s  t ruth 
as is con t ained in the l i t erary c on s t ruc t s  o f  charact er , p l o t , 
an d s e t t ing . I n deed , these sty l i st i c  cho i c e s  may b e  t h e  b e s t  
gauges of the thought behin d any part icul ar work , f or they 
are " real " en t i t i e s  wi th wh ich are execu t e d  t h e  diversity o f  
a n  ac t ive imaginat i on . Words an d s en tence s , t h e  b a s i c  
compon en t s  of sty l e , a r e  def in it e ly sub stan t i a l ; l ike c on t en t , 
they are something t o  b e  gra sp e d . 
But words an d sen t en c e s  c an b e  i l lus ive rea l i t i es . Our 
l an guage is r i f e  with mul t ip l e  mean ings , an d the connot at ion s  
of a par t i cu l ar wor d  c an b e  a s  r ic h l y  t extured as an o i l  
paint ing . Thus , t o  un der s t an d  s t y l e , an d t o  empl oy i t  as a 
mean s to apprehen d t ruth , on e mus t  b e  wi l l ing t o  examin e  
severa l  styl i s t i c  t echn iques w i t h in a s in g l e  work . " S t y l e  
i s  t h e  aggregat e of f r e quen c i e s  of l ingu i s t i c  i t ems • 
the r e su l t  of mor e  than on e l in gu i s t ic .i t ern .  
11 1 S t y l e  "must 
b e  bu i l t  up of ob s ervat ion s  made at var iou s  l ev e l s .  
Otherwi se s t y l e  merely turn s int o a .sub-departmen t of on e of 
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the e s t ab l i sh e d  s t ep s  of l ingu i s t ic an aly s i s . 1 1 2 S ty l e  i s  
t h e  conj unc t ion of a numb er o f  ob s ervat i on s  wh ich , t aken 
t o gether , point t oward a pat t ern of author i al choic e s . A 
par t i cul ar wor d , sent enc e ,  or c on s t ruc t i on "acqu i r e s  part o f  
i t s  mean ing an d p a r t  of i t s  un i que c haracter by reson a t ing 
again s t  [the ] unwr i t t en alt ern atives . 1 1 3 Reson an c e  is t h e  
b a s i c  c on s t i tuent of s t y l e--re son an c e  again s t  choic es not 
t aken and reson an c e  aga i n s t  what c annot even b e  put i n t o  
l an guage . Coun t in g  ac t iv e  verb s  or chart i n g  s h i f t s  in t en s e  
c an b e  in s t ruc t ive . I t  i s , however , t h e  r esonan c e  of a 
pas sage , the way in wh ich i t  echoes t hroughout a work an d 
within human exper i en c e , that poin t s  mos t  c l early t oward 
the s t y l e . 
I t  may b e  ob j ec t e d , o f  c ours e , that re son an c e  i s  hardly 
an an alyt ic enou gh t erm t o  encompass t h e  study o f  s ty l e . A 
more exac t in g  def in i t i on c all s s t yle " th e  arran gement o f  
words in a manner wh ich at onc e  b e s t  expresses t h e  in div i dua l i ty 
of the author an d the i dea and int en t in h i s  mind . 1 1 4 But 
sur e l y  such a def in i t i on l eads l i t t l e  further t han does t h e  
t erm " re son anc e . "  On e i s  hardly equipped t o  apprehen d 
indiv i dua l i ty or a min d ' s  in t en t  t hrough the study o f  an 
arran gemen t of words unle s s , of c ours e , the aut hor has 
spec i f i c a l ly chart e d  this arran gemen t , word f or wor d , to 
reveal his or her mind . An d suc h  a chart ing , on t h e  who l e ,  
wou l d  n o t  seem t o  l en d  i t s e l f  t o  t h e  c reat ive impu l s e  we 
c a l l  l i t erature . The creat ive impu l s e  is gen e ra l ly t hought 
t o  b e  a subcon s c i ous ac t iv i t y , one more akin t o  t h e  marvel s 
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of concept ion than to the predic t ab il i t y  of con s t ruc t i on : 
the imaginat ion o f  the aut hor in play again s t  t h e  real i t y  of 
the world , result i n g  in a n ew en t i ty . A study o f  t h e  
arrangemen t of f eatures prov ides adequat e explan a t ion o f  
n e ither the individual i t y  of t h e  creator nor t h e  in t en t  
o f  t h e  min d . 
Though c omplet e  exp l anat ion of the author ' s  in t en t  may 
not be f eas ible , the presen c e  of that author c an c e r t a inly 
be f elt . I t  i s  f elt in the c ho i c e s  made , n o t  only o f  sub j ec t 
mat t er and ph ilosoph i c  inclinat ion but also of words an d 
sen t en c e  c on s t ruc t ion s . The words are mor e  than the v ehi c l e  
f o r  t h e  explicat ion o f  cont en t ; t hey a r e  a part o f  the 
con t en t  i t s elf . The cho i c e  of one c on s t ruct i on ove r  another , 
the order ing of s en t en c e s , t h e  r esonance o f  one passage 
again s t  another or aga in s t  what is l eft out : these styli s t ic 
elemen t s  reflec t t h e  mind of the author w i t h  a s  much accuracy 
as do the elemen t s  t r adi t ion a lly a s s oc i a t e d  w i t h  c on t en t -­
charac t er , plot , s et t in g . 
I t  i s  t hrough t h i s  avenue that I propo se t o  explo r e  
the wr i t ing of Mrs . Woolf . Through a n  examinat i on of t h e  
cho i c e , order , and resonan c e  ev iden t in h e r  prose , I will 
suggest t h e  e f f i c acy o f  s tyle , s e t  apart f r om con t en t , 
kn owing full well that such s eparat i on i s  not a f in al s t ep 
in un derst andin g the t r emen dou s appe al o f  Mrs . Woolf ' s  
f ic t ion . 
5 
I I . Subj ect ivity 
I do not in t en d  t o  study sty l e  in a vacuum . I w i l l 
remove i t  as muc h  as pos s ib l e  f rom the e l emen t s  of charac t er 
and plot , but I do not w i sh t o  s eparat e t h e  sty l e  of Mrs . 
Woo l f  f rom my respon s e  t o  her prose. There are two reasons 
for t ak in g  t h i s  approach . F i r s t , of course , i s  that my 
e;not ional re spon s e  t o  her wr i t i n g  i s  t h e  rai son d ' et r e  o f  
t h i s  study . I t  wou l d  b e  improper , i f  not impo s s ib l e , t o  
at t empt a n  examinat ion o f  Mrs. Woo l f 's f ic t ion w i thout 
ackn owl edgin g my a f f in i ty for her v i ews . I t  s e ems b a l dly 
obv ious that t o  en gage in the l ab o r i ou s  proc e s s  of d i s s ec t ing 
a p iec e of l i t erature requ i r e s  that on e f in d  in that work a 
st ron g a t t rac t i on . I n  some c a s e s , respect f o r  c raf tman ship 
i s  enough t o  gen erat e a t horough s tudy ; in t h i s  c a s e , 
however , my respect for Mrs . Woo l f ' s  craft smanship i s  
secon dary t o  t h e  re spon se wh ich h e r  prose e l i c i t s . Such an 
order ing of p r i or i t i e s  doe s  not excuse shoddy scho l arship . 
On the con t rary , i t  f ocuses t h e  a im of scho larship t owar d  
i t s  r i ght ful end : the i l lumination o f  l it erature f o r  t h e  
grea t e r  apprec iat ion o f  t h e  reader . There are other a ims 
in c r i t ical scho l arsh ip , o f  cours e , but they are not my 
conc ern in t h i s  paper . 
Th i s  point c annot b e  over l y  s t r e s sed , for i t  i s  on t h e  
bas i s  o f  t h i s  admi t t e d  sub j ect iv i t y  o f  method , t h i s  focus 
on respon s e , that some c r i t i c s  m i ght d i sm i s s  the ob servat ions 
f ound herein . Th e i r  d i smi ssal , however , woul d be based on 
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an as sumpt ion I di s put e : the a s sumpt ion of obj e c t iv ity . 
Th i s  i s  the secon d  reason f o r  choos ing the reader-respon s e  
approach t o  scho l arsh ip: no work o f  l i t erature c an b e  
evaluat e d  comp l e t e l y  obj e c t ively . Just as t h e  author 
choo s e s  one i dea or one s t ructure over another , so too 
does t h e  reader pick out c e rt a in e l emen t s  and overlook 
others . To deny that this is so is t o  un dermine the good 
e f f e c t s  of c r i t ic i sm altoget her . Th e reader can n o  mor e  
s h e d  t h e  presupposit ion s  with wh ich h e  or she a s s e s s e s  
p r o s e  than the author c a n  d i sm i s s  the p resuppos i t ion s  with 
wh ich h e  or she wr i t e s  i t . For e it h e r  reader or wr i t er t o  
make such a n  at t empt i s  as f ooli sh as i t  i s  hopele s s . A 
hea l t hy d i s t an c e , an inqu i r in g  method , a careful analy s i s : 
these the c r i t ic i s  wise t o  adopt . But claims t o  an 
overarch i n g  obj ec t ivity mus t  be d i smi s s e d  f o r  t h e  fut i l e  
wishes that t h ey are . 
Thes e  two reason s  f or adher in g  t o  t h e  reader-respon s e  
approach- - emo t i on a l  af f in i ty an d r i gh t eous sub j ect i v i t y - ­
hav e  been ably def en de d  by t h e  work o f  Norman Ho l l an d . 
Wri t in g  in def en s e  o f  a p sychoan a l y t ic c r i t i c i sm ,  Hol l an d  
propoun d s  i deas wh ich mer i t  at t en t ion i n  any sort o f  
schola r sh ip . He argu e s  t h a t  "mean in g i s  n o t  a s t at i c  s e t  
of relevancies , b u t  a dyn am i c  proc e s s  of t r an s f ormin g on e 
kind o f  r e l evan cy • • •  t o  another • •  An d th i s  
tran s f orma t i on i s  n o t  only t h e  a c t  of t h e  aut hor wh i l e  
shap i n g  h i s  o r  h e r  percept ions in t o  l anguage ; i t  i s  also 
the work of t h e  reader as h e  or she en gages t h e  work with 
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person al i deas an d image s . L i t erature i s  a v i t al en t ity 
to b e  con f ron t e d  as on e would an other human b e i n g--with 
the casual interest on e gives t o  a n ew f ac e  on t h e  t r a in 
or , mor e  sat i s f ac t or ily , with t h e  c ommitmen t on e has f o r  a 
f r i en d . I n  e i ther case, prose i s  l iv in g , n o t  a corpse lai d  
out on t h e  slab f o r  obj ec t ive inspec t ion . A s  l ong a s  
l i t erature i s  read , "mean in g i s  not a s t a t emen t , but a 
proc e s s . 1 1 6 Like t h e  sub j ect ivity of c r i t i c ism , t h i s  i s  a 
c ruc i al point . Ne ither lit erature nor c r i t ic i sm i s  eve r  a 
f in a l  st a t emen t;  rather i t  i s  a s earch f o r  i de a s , f o r  
pat t e rn s , for exp l anat ions . Bot h  t h e  author an d t h e  c r i t i c  
are get t ing at a n  exper i en c e  f rom some p e cu l iarly indiv idual 
direct ion , an d both are s e ek in g an illumin at ion of t hat 
exper i en c e . Even wi t h  a most adamant objec t ivity , t h e  c r i t ic 
tries t o  make o f  t h e  l i t erary work a c oh er en t who l e , an d h e  
or she doe s  t h i s  t hrough f in d ing t h e  h e a r t  of t h e  work , t hat 
which b r in g s  t h e  en t ir e  p i ec e  i n t o  a un i t y . "What ever t h e i r  
sect , lit erary c r i t i c s  f in d  cent ral or c o r e  i deas t h a t  
permeat e an d inf orm t h e  l i t erary work�- t h i s  i s  wha t  we mean 
when we say l i t e rary works have ' organ ic un i ty . ' 
Psychoan aly t i c  c r i t i c s  f in d  a core o f  f an t a sy ; other k in ds 
o f  c r i t i c s  f in d  cores o f  soc i al ,  b i ographi c al , poli t ic al ,  
ph ilosoph i c al , moral , or rel i gious mean in g . 1 17 Th i s  search 
f or " or gan ic un ity " i s  the duty of t h e  c r i t i c : t o  d i scover 
in the exper ience of l i t eratur e the p a t t ern s wh i c h  make it 
acc e s s ible . In the f ollowin g s ec t ion , I wi ll summar ize the 
pat t ern s in Mrs . Woolf ' s  f ic t ion wh ich gen erat e my deepest 
respon s e  as a reader . 
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I I I. An Overv i ew 
Mrs. Woo l f ' s  l i t erature i s  foremo st an exp l orat i on of 
relat ion ships : t h e  r e l at ion ship o f  one even t to another , 
of on e person t o  an other , of on e image t o  a second an d t o  
a t h i r d. Mr s. Woo l f ' s  sty l e , l ike her con t en t , c on s t an t ly 
r a i s e s  the que s t ion of what b in ds the worl d  together. She 
stat e s  t he que s t ion with great c l ar it y : " An d  t h e  supreme 
my st ery wh ich K i lman might say she had solved , or P e t e r  
might s a y  he h a d  solved , b u t  C l a r i s s a  didn ' t  b e l i ev e  e i ther 
of them had t h e  ghost of an idea of solvin g ,  was s impl y  
t h i s : here was one room ; there another. D i d  rel i g i on solve 
that , or l ove ?11 8 On e thing i s  over here , another over there : 
how doe s  on e accoun t f or t h e i r  both b e in g  in the same wor l d ?  
I n  the expl orat ion o f  t h i s  que s t i on l i e s  much o f  t he 
f asc inat i on o f , f or examp l e , Mrs . D all oway an d To t h e  
L i ghthouse. 
I t  i s  not , however , pr imar i l y  from t h e  que s t ions or 
the an swers that Mrs. Woo l f ' s  great e s t  e f f ec t s  eman a t e . Her 
most profoun d e f f ec t s  spr i n g  from her s earch. As in a l l  
l it erature , it i s  t h e  s earch wh i c h  i s  most en du r i n g  an d n o t  
the f in a l  con c lus ion s. Mr s. Woo l f ' s  s earch f o l l ows o l d  pat h s  
an d n ew ;  s h e  b e g i n s  over an d over again t o  get f r om on e p l a c e  
t o  another ; she t rave l s  ove r , un der , and t hrough even t s. 
Alway s she i s  searc h i n g  f o r  the r e l at i on sh i p  o f  d i sparate 
exper i en c e , for an exp l anat ion about t h e  bon d s  o f  the wor l d. 
The prob l em o f  r e l at i on s h i p  return s t o  Mrs . Woolf a s  Clar i s s a  
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Dalloway return s t o  P e t e r  Walsh : I I  • • she kept c omin g 
back like a sleeper j olti n g  again s t  h im i n  a railway 
carr i age; wh ich was not b e i n g  in lov e , of c ours e; it was 
t h ink ing o f  her , c r i t i c ising her , start ing aga in , aft er 
thirty y ears , t ryin g t o  expla in her . "  (D 1 15) I f  Mrs . Woolf 
f ails to make any f in al s t a t emen t s  about t h e  way in wh ich 
the world i s  boun d t ogether , s t ill her readers c ome away 
with a s en s e  of t h e  b on ds . "Th rough the open win dow t h e  
vo i c e  o f  the beauty o f  t h e  world c ame murmurin g , t oo s o f tly 
t o  hea r  exac tly what i t  s a i d- -but what mat t ered i f  t h e  
meaning w e r e  plain ? 1 1 9 Mrs . Woolf d o e s  n o t  prom i s e  a complet e  
descr i p t ion o f  t h e  way t h e  wor l d  works , nor doe s  s h e  even 
con s i der it an at t a in able po s s ib il i t y . What she ach i eves 
i s  " that half -heard melody , that in t e rmi t t en t  mus i c  wh i c h  
t h e  ear half catches b u t  let s f all; a b ark , a bleat; 
irregular , in t e rmi t t en t , yet somehow relat e d; • • .  wh ich 
the ear strains t o  b r i n g  t ogether an d i s  always on t h e  verge 
of harmon is in g , but they are never qu i t e  heard , n ever fully 
harmon i s e d  • • . •  " ( L  2 1 2 ) To catch this "half -heard 
melody , "  Mrs . Woolf t akes two approac h e s . On t h e  on e han d , 
she un i t e s  d i sparat e event s an d present s ,  t hrough t h e i r  
conj un c t ion , a b road v i ew of t h e  world . O n  the o t h e r  han d , 
she burrows beneath the d i s t inct momen t s  of li f e  an d lay s 
bare that wh ich an imat e s  t h e  inner l i f e . 
I n  un i t in g  d i spara t e  expe r i en c e , Mrs . Woolf cat apult s 
the reader from spec i f i c  even t s  t owar d  a gen eral perspec t ive , 
a lof ty perch f rom wh ich momen t ar ily t o  survey t h e  sprawl of 
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human ex i s t en c e . The leap from specif ic to gen eral i s  more 
in st inct ive t han logical . It i s  like seat in g on e s elf in the 
car of a f er r i s  wheel an d b e i n g  wh i sked t o  the apex . The 
r i de is swi f t , the r e sult an t v i ew gran d , an d the return to 
eart h sure . " But t h i s  morn i n g  every t h i n g  s eeme d  so 
ext r aordin a r i l y  qui e t  that a que s t i on like Nancy ' s- -What 
doe s  one sen d t o  the L i ghthouse ? -- open e d  doors in one ' s  
mind t h at wen t  b an gi n g  an d swin gin g t o  an d f r o  an d made on e 
keep askin g , in a s tupe f i ed gape , Wha t  doe s  on e s en d ?  What 
doe s  on e do ? Why is  on e s i t t in g  here , af t er all ? " ( L  218 )  
From t h e  spec i f ic ques t ion of the momen t spr ings t h e  t imeles s  
quest ion , "Why , af t er all ? " The part icular s  o f  t h e  momen t  
po int t owar d  t h e  my s t ery of " h e r e  was on e room; there 
another. "  Mr s. Woolf con s t antly shi fts her per sp ec t ive , 
b r i n g i n g  the f ar close in and s e t t ing t h e  near in a larger 
p i c ture : 
An d suddenly the mean ing wh i c h , for n o  reason at all , 
a s  perhaps t hey are st epp i n g  out of t h e  Tub e or r i n g i n g  
a doorbell , descends o n  p eople , mak ing t h em symb ol i c al , 
mak ing them repr e s en t at ive , c ame upon t h em ,  an d made 
t hem in the dusk s t an d in g , look in g , the symb ols of 
mar r i age , husband an d wi f e . Then , a f t er an in s t an t , 
t h e  symbolical outline wh ich t r an s c en de d  t h e  real 
f i gures s anK down aga i n , an d t h ey b e c ame , a s  t h ey met 
them , Mr . an d Mrs . Ramsay wat ching the c h ildren throwi n g  
catch e s . ( L  1 10-1 11) 
Ordin ary li f e  i s  not demeaned in Mr s . Woolf ' s  f ic t i on , s ince 
i t  i s  alway s  t hrough t h e  ordin ary that on e get s to t h e  my s t ery 
of ex i s t en c e . With L ily Briscoe on e wan t s  " t o  be on a level 
wi t h  ordinary exper i en c e , to f e el s imply that ' s  a chai r , 
that ' s  a t able , an d yet at t h e  same t ime , I t ' s  a miracle , 
i t ' s  an ecst asy . "  ( L  300) 
1 1  
I n  other passage s , Mrs . Woolf merges ordin ary experi enc e 
to creat e a vast panorama . She accumulat e s  spec i f i c s  s o  
t h a t  t h ey point b eyon d themselves. "F i r s t  on e t hin g , then 
another . S o  she built i t  up , f ir s t  one th in g  an d then 
another. "  ( D  2 1 9 ) When she leap s  f rom t h e  spec i f i c  t o  t h e  
general , Mrs . Woolf b i ds t h e  reader simply f ollow, f orget t in g  
quest ion s  of log i c. The mer g i n g  e f f ect,  however , c on sc i ou sly 
shapes t h e  part i cular s  s o  that t h ey gu i de rather than push 
the reader t oward a changed p er spec t i  ve •. For example , 
Mrs. Ramsay " brought t o get her t h i s  and that an d t h en t h i s , 
an d so made out o f  that m i s erable s illin e s s  and sp i t e  • . •  
some t h in g-- t h i s  sc ene. on t h e  b each f o r  example , t h i s  momen t 
of f r i en dship an d liking-- wh ich surv ived , af t er all t h e s e  
y e a r s  comple t e , so t hat s h e  dipped int o i t  t o  re- f ashion 
her memory of h im ,  and t here i t  s t ay e d  in t h e  mind af f ec t in g  
on e almos t  like a work of art." ( L  2 3 9 - 24 0 ) Th i s  gu i de , 
t h i s  " some t h i n g  wh ich survived , "  i s  not unlike the "mean i n g  
wh ich descen ds o n  people " : t h ey both illum in a t e  t h e  conn ec t ion 
b etween even t s  an d t ruth . But t h e  e f f ec t  o f  t h e  merger 
approach i s  t o  show t hat perf ec tly c ommon even t s , unlike 
in themselves ,  all point to a s imilar connec t ion . The 
var iety of even t s  wh ich are t i ed t ogether may be s t artlin g , 
but Mrs . Woolf ' s  shap i n g  makes inesc apable the awaren e s s  
that a con n e c t ion doe s , i n  f a c t , ex i s t . Sept imu s  Smi t h ' s 
observat i on summar izes the mer g i n g  proc e s s : " • all of 
t h i s , c alm an d reasonable as i t  was , made out o f  ordin ary 
t h i n gs as it was , was the t ruth n ow; beauty , that was t h e  
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truth now. Beauty was everywh ere. " ( D  1 0 5 ) Mrs. Woo l f  
cou l d  b e  desc r ib in g  her own shap ing ab i l i t i e s  i n  t h e  
f o l l owing pas sage: " There m i ght be lovers whos e  g i f t  i t  
was t o  choose out the e l emen t s  o f  t h ings an d p l a c e  t h em 
together an d so , g i v i n g  t h em � who l en e s s  not t h e i r s  in 
l i f e , make of some scen e , or mee t i n g  of peop l e  ( al l  n ow 
gone an d separat e ) ,  one o f  those glob e d  compac t e d  t h i n g s  
over wh ich thou ght l in gers , an d l ove p l ay s. " ( L  286 ) 
Mr s. Woo l f ' s  secon d  approach t o  t h e  expl orat ion of 
relat ion ships is a burrowin g t ec hn i que wh i c h  t akes the 
reader beneath t h e  sur f a c e  of even t s  an d revea l s  what move s  
i n  the i n n e r  wor l d. H e r e  Mr s. Woo l f  l ay s  b ack t h e  sur f ac e  
o f  t h i n g s  so a s  t o  reveal t h e  b on ds wh i c h  ex i st beneath 
immed i a t e  s en s e  percept ion� Behind t h e  f ac ade o f  ac t i on s 
an d soun ds i s  a r ich wor l d  made up part l y  o f  t h e  charac t ers ' 
h i s t ory , part l y  o f  my t h , an d part l y  of t he i s o l a t i on 
inheren t  in t h e  wor l d. There i s  a who l en e s s  in t h i s  
burrowing an d l ay in g  b ack : t h e  very sweep an d c on s t ancy 
of t h e  inn e r  wor l d  i s  a un i t in g  f o rce. That on e c annot 
def ine the d imen s ions o f  t h i s  inn er sweep doe s  n o t  render 
i t  un real : 
I t  seemed now as if , t ouch e d  by human pen i t en c e  an d 
a l l  i t s  t o i l , div in e  goodn e s s  had part ed t h e  curt ain 
an d d i sp l ayed behind i t , s in g l e , d ist inc t , t h e  hare 
erec t ; t he wave f al l in g ; the boat rock in g , wh ich , did 
we deserve them , shou l d  be our s  a lway s. But a l a s , 
divine goodn e s s , twit c h in g  t h e  cord , draws t h e  curt ain ; 
i t  doe s  not pl ease h im ; he covers h i s  t reasures in a 
drench of ha i l, an d so b reaks t h em , so confuses t h em 
t hat i t  seems imposs ib l e  t hat t h e i r  c a lm shou l d  ever 
return or t hat we shou l d  ever compos e  f rom t h e i r  
f ragmen t s  a per f ec t  who l e  or read in t h e  l i t t ered 
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p i ec e s  the clear words of t ru t h . For our pen i t en c e  
deserves a glimps e  only ; our t o il resp i t e  only . 
( L  1 9 2 - 1 93 ) 
Th i s  world behind and between even t s  i s  both s imple - - t h e  
singula r i t y  b e n e a t h  the mult ipl i c i t y  of t h e  world ' s  t o il--
and complex- - a  l i f e t ime ex i s t i n g  b e tween on e momen t an d t h e  
n ext . There i s  a s en s e  of ob s e rvat ion rather than progr es s ion , 
an expl orat i on of the curren t s  of li f e  w i thout an alt erat ion 
of the i r  direct ion . The reader is made an ob s e rver of l if e , 
rolled by the t ides or lef t floun der i n g  in t h e  backwa t e r s , 
surroun ded by t h e  won ders of t h e  world but un able to en t er 
them . There i s  an urgency t o  get ben eath the surf a c e  of 
things in order t o  exper i en c e  th i s  r ic h  world , y e t  there 
i s  unc er t a in t y  about what on e wi l l  enc oun t er there . The 
reader i s  compell e d  on a search , but t h e  s earch has n o  
cert a in end . 
Mrs . Woolf ra i s e s  t h e  que s t i on of t h e  rela t e dn e s s  o f  
the world through two mean s . The f ir s t  i s  t o  uni t e  even t s  
wh ich seem di spara t e  an d ,  thu s , prov i de an eleva t ed 
perspect ive f rom wh ich t o  glimps e  momen t ar ily t h e  pat t ern s 
of human l i f e . The s ec on d  i s  t o  dive b en eath the s in gular 
momen t s  of da ily life an d reveal t h e  sor t s of my t h i c  an d 
h i s t o r i c al curren t s  wh i c h  run b etween what seems i so lat e d  
on the sur f ace . I n  n e i ther c a s e  doe s  Mrs . Woolf make a 
f in al s t a t emen t about t h e  r e l at i on sh ip of even t s . S h e  
·sugge s t s the d i sc ern ible f eatur e s  an d emph a s i z e s  t h e  b r i e f  
perspec t ive wh ich h e r  t ec hn i qu e s  af f ord . The e f f ec t  is of 
a t enuous h o l d  on a sub s t an t i a l  real i t y , rather l ike 
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desc r ib in g  obj ec t s  a s  t h ey appear in t h e  f o g . On e i s  sure 
of t h e i r  pre s enc e , but it is impos s ib l e  to make out t h e i r  
exac t out l in e s . T h e  reader c omes away f r om Mrs . Wool f ' s  
f ic t i on convinced t hat l if e  i s  conn ec t e d  but unab l e  to 
s t at e  exac t ly what c onst i tut es t h e  r e l at ion sh i p . The reader 
i s  t roub l ed t hat t hings are in exac t , y e t  he or she is a l so 
seren e  in the presence o f  the " half -heard mel o dy " wh ich 
con t inue s t o  haun t one l on g  af t er t he book has b e en put 
away . Such a seren e  t enuousn e s s  i s  what Mr s .  Wool f  achieve s  
i n  h e r  reader , an ach i evement made mos t  not ab l y  throu gh her 
s t y l e . 
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I V. Con t rast 
In this analys i s  of Mr s. Woolf ' s  f i c t i on , the t erm 
" con t ra s t " r e f e r s  to the plac emen t of r elatively unlike 
i t ems in t o  a pat t e rn wh i c h  convey s a mean in g d i f f eren t  t h an 
that o f  t h e  i t ems t aken s in gly. The r esult an t mean ing h a s  
two thrust s. O n  the on e han d , log ic i s  d i s rupt e d  by t h e  
d i s s imilar i t y  o f  the i t ems , wh ile , o n  t h e  o t h e r  han d , a 
relation sh ip i s  af f irme d through the t extual c onn ec t i on. 
When linked in the t ext , s e emin gly t r i v i al even t s  suggest 
a po int of ob servat ion , an accumulat ion o f  dat a  out o f  wh i c h  
has b e en c on s t ruc t e d  a t emporary plac e t o  s t an d . From t h i s  
van t age point t h e  reader ga i n s  a s ense of how t h e  world i s  
boun d t o gether. Great event s an d small are s imply f ac e t s  
of some more vast exper i en c e; s in g l e  moment s a r e  c ompos e d  
of contras t in g  images; every even t i s  perce ived f rom s everal 
po in t s  o f  v i ew .  Through t h e  c on j un c t ion o f  un l ike i t ems , 
lat eral n ature i s  momen t ar ily d i s rupt ed an d a v i s i on eme r g e s  
of the symbolic and imaginat ive connec t ion s wh i c h  keep 
sur f ac e  even t s  f r om fly ing i n t o  t heir myr i ad separa t e  sph e r e s. 
The beauty o f  t h i s  j ux t apo s i t i on of c on t ra s t in g elemen t s  
i s  t hat i t  i s  f i rmly root e d  i n  ordin ary even t s. The 
imaginat ive panorama i s  at t a i n able only through t h e  mun dane 
momen t s  o f  lif e . The v i s ion s  o f  l i f e ' s  c onn ec t e dn e s s  wh i c h  
Mr s . Woolf ' s  f ic t ion af fords " in clude t h e  recalc i t r an t  f ac t s  
o f  outward ex i s t en c e  wh ich ret a in t h e i r  in dependence. [These 
f acts ] may be presen t  in memory or be conve r t e d  in t o  symbols 
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in t en s e l y  mean ingful t o  an inn e r  con sc iousn e s s , but they 
a l so represent that sub s t an c e  of f ac tual l i f e  wh ich b elongs 
in the prov i n c e  of the con sc i en t i ou s  nov e l i s t . Thi s  dual ity 
of imaginat ion and f ac t  • • • b ec ame the source of .he r  
method, recon c i l in g  the novel i st's n e e d  f or a c on c r e t e world 
with the poet 's h e i ght en ed in s i ght s . 1 1 1 0 Both the mad int e rn a l  
mon o l o gues of S eptimus Smi t h  an d t h e  aesthet ic musin gs of 
L i l y  Br i scoe o r i ginate in percep t ion s of common even t s , and 
t h i s  i s  what a l l ows the reader to a s s imi l ate the of t en comp l ex 
connec t ion s wh ich thes e  an d other charact ers make . S in c e  
t h e  c on s t an t  ref erent i s  ordin ary exper i en c e ,  ava i l ab l e  t o  
any on e , the c onnect ion s  wh ich Mrs . Woolf draws permit 
imaginat ive l eaps which mi ght not otherwi s e  b e  c on s i de r e d . 
Without this groun ding in ordinary exper i enc e ,  the s en s e  of 
l i f e  c onvey ed in a Wool f  n ove l m i gh t  s e em dul l  O!, at wor s t , 
woul d appear so t enuous as t o  b e  incon sequen t i a l . But 
because t h e  observat ion s  which v i v i f y  b o t h  Mrs . Dal l oway 
an d To t h e  L i gh t house are con struct e d  of def ini t e  even t s, 
" F i r s t  one t h i n g  and then anoth er," t h e  reader wi l l ingly 
f o l l ows Mrs . Woo l f  in her expl orat ion s . I n st ead of c on f u s i on 
over t h e  amb i gu i t y  of her v i s ion , t h e  reader f e e l s a sense 
of exh i l arat i on that the di spar i t i e s  of common expe r i en c e  
c an b e  comb in e d  a t  a l l, e spec i a l ly i n t o  so luminous a sen s e  
as Mrs . Woo l f  ach i eve s . The c on t rasts c an b e  div i de d  into 
three cat egor i e s : the l inking o f  un l ik e  even t s , t h e  l ink ing 
of un l ike images, an d the l inkin g of ordin ary l i f e  w i t h  t h e  
inne r  l if e . 
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The j uxt apos i t ion of even t s  in Mrs. Dal l oway an d To the 
Lighthouse l inks great an d sma l l  i n t o  a single momen t .  Such 
a con j un c t i on shows that no even t is ac tua l l y  of any more 
impor t an c e  than another . Take , f o r  example , this s en t enc e : 
" Sa l ly alway s s a i d  she h ad French b l ood in her v e in s , an 
anc e s t or had b een w ith Mar ie An t o i n et t e , had h i s  head cut 
o f f , l eft a ruby r i n g . "  (D 4 8 ) Join e d  i n t o  a s in g l e  momen t 
are anc e s t ry , h i s t ory , death , an d a mat e r i a l  l egacy . The 
t radi t ional value of a par t i cu l ar b l ood her itage i s  di lut e d  
b y  t he rec ital o f  t h e  l e gacy l eft t o  t h e  desc endan t s : a 
l i f e  i s  summarized in a r i n g . At the same t ime , because 
t h e  i t ems are j oin e d  wi t hout r egard for importan c e , the r in g  
assumes t h e  same importanc e  as the her i t age an d the assoc iat ion 
with t h e  i l l - f ated Mar i e  Ant o in ette . Throu gh t h e  l inkage of 
i t ems n ot u sual l y  c on s i dered of equal value , the sentenc e  
both devalues a l l  items t o  that o f  t h e  l east impor t an t  an d 
equa l iz e s  a l l  i t ems in a pat t ern where no values are 
ass i gn e d . The reader sen ses t hat S a l ly S e t on's French b l oo d  
may n o t  b e  a nob l e  h er i t age , but h e  or she al so won ders 
whether anc e s t ry i s , a f t e r  a l l , any more import an t that a 
ruby r in g . A s im�l a r  ef f ec t  i s  en gen dered by t h i s  sen t en c e : 
" An d  R i chard Dal l oway s t ro l l e d  of f as usual t o  have a l ook 
at t he Gen eral's por t r ai t , because he meant , when ever he 
had a momen t of l e i sure , t o  wr i t e  a h i st ory of Lady Brut on's 
fami ly . "  ( D  16 7 )  The d i gn ity of t h e  Gen eral an d of an 
ar i st ocratic f am i l y's h i s t ory is l inked with Richard Dal l oway's 
stro l l  an d the "moment of l e i sure "  wh ich he inten ds to devot e 
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t o  his proj e c t  of preservation. The value of Lady Brut on ' s  
h i st ory i s  made suspec t  by t h e  nonch a l an c e  wi th wh ich Dal l oway 
approaches it; but , l ike t h e  ruby r ing , t h e  c asua l  manner of 
Richard Dal l oway i s  made as important a s  an out s t an ding 
fam i ly's con t r ibution s . Tradi t ion a l  values do not ho l d  t h e i r  
usual p l ac e s , an d t h e  wor l d  i s  s e en from a dif f eren t  perspec t ive . 
Th i s  sh i f t ing perspect ive i s  a l so ev i dent in Peter Wal sh ' s  
p l an s  " t o  poke about in t he Bodl e i an , and get at t h e  t ruth 
about on e or two l i t t l e  mat t er s  that i n t e r e s t e d  h im . " (D 2 3 9 ) 
I n  the Bodl e i an's vast accumu l at ion of knowledge , Pet er Wal sh 
wi l l " poke about " af t e r  " on e  or two lit t l e  mat t er s . "  The 
Bod l e i an an d the en t ire spect rum of t ru t h  appear , on the on e 
han d , a s  mere ext en s ion s o f  the l i t t l e  mat t e r s  wh ich in t erest 
him . On the other han d , Pet e r  Wa l sh's s earch f o r  " t ru t h " 
e l evat e s  these l i t t l e  mat t er s  t o  a p l an e  of impor t an c e . I f  
tradit ion a l  con c ept s o f  t ruth c an b e  shed , Mrs . Wool f's 
con t rast s show that t ruth i s  a s  acc e s s ib l e  t hrough l it t l e  
mat t er s  as i t  i s  t hrough great que st ion s . 
Another kind of c on t rast i s  t h e  mer ger of an even t an d 
a respon s e  in t o  a s i n g l e  momen t wh ich makes i t s  impact through 
the n ature of t h e  event an d t h e  c on t rast ing re spon s e  i t  
e l i c it s . The f o l l owin g s en t en c e  i s  a n  examp l e : " Al l  t h e  s ame 
i t  i r r i t at ed An drew t hat Nancy shou l d  be a woman , and Nancy 
that Andrew shou l d  be a man , an d t hey t i ed their shoe s  very 
neat l y  an d drew the bows rather t ight . "  ( L  1 1 6 ) The s ex of 
the two charac t ers is a s a l ient con d i t ion , p ivot a l  to t h e i r  
deve lopmen t s . Yet t h e i r  respon s e  i s  i rr i t at ion . A fun damen t al 
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of human l if e  i s  l inked with a minor respon s e , t h e  e f f ec t  
b e in g  t o  dimin ish conc ern about such given s . One won ders what , 
af t er a l l , c an b e  don e about such fun damen t a l s  exc ept t o  
ob serve them , s in c e  i rr i t at ion i s  the r espon s e  wh ich t h ey 
creat e . Another exampl e  f rom To the L ighthouse echoe s  this 
same point : " At the recol l ection--how she had stood there , 
how the g i r l  had s a i d , 'At home t h e  moun t ains are so beaut i f u l , '  
an d there was no hope , no hope wha t ever , she had a spasm of 
irr itat ion • . "  ( L  45 ) Here irr itat ion i s  pa ired with 
despa i r , " n o  hope , no hope what ever , "  but t h e  e f f ect i s  s im i l ar . 
Hop e l e ssn e s s  i s  con t ras t e d  t o  i r r i t ation . The dominan t  
con d i t ion i n  b o t h  s en t en c e s - - t h e  s ex of Nancy an d An drew in 
the f o rmer , the l ack of hope in the l at t er-- remains unchan ged 
b e c ause of the minor reaction l inked to it . The maj or even t 
i s  t o  b e  ob served an d not chan ged . An d ,  indee d , thi s i s  a 
prominent part of the e f f ect wh ich Mrs . Woo l f's v i s i on creat es : 
on e i s  ul t imat e l y  an ob s erver of l if e . There ar e  conn e c t ions 
b e tween th ings an d t here are re spon ses wh ich we make t o  the 
var ious even t s  aroun d us , but f in a l l y  we are carr i e d  a l on g  by 
these a s  i f  in a current . Wh i l e  l i f e  is a l l  o f  a p i ec e  by 
nature of i t s my r iad connec t ion s - -conn ec t ion s  af f i rmed by 
the contrast s wh ich Mrs . Woo l f  empl oys--both great an d sma l l  
even t s  ret ain the i r  i so l a t ion . The fo l l owin g passage , wh ich 
l inks pathos an d boot s in a sp i r i t  s imi l ar t o  t h e  ear l i e r  
quo t e d  sen t enc e s , summarizes this s en s e  of i s o l a t ion : "Thus 
occup i e d  he seemed to her a f i gure of infin i t e  pathos . He 
t i e d  knot s . He bought boot s . There was no h e l p_in g Mr . Ramsay 
on the j ourn ey he was goin g . " ( L  2 3 0) 
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A s l i gh t l y  d i f f eren t  e f f ec t  re sult s from the j ux t apo s i t ion 
of images in Mrs. Wool f's f ic t ion. Whereas t h e  con t ra s t  of 
even t s  con f oun ds the reader's sen s e  of value , t h e  p a i r i n g  of 
unlike image s t en ds t o  give a roun ded s en s e  to t h e  amb i gu i t y  
of l i f e. The images l i e  l ike two en ds of a seesaw ,  " b a l anced 
but not fuse d , for t ruth requ i re s  that t h e  paradox i c a l  nature 
of l i f e  b e  preserved. 1 1 1 1  The paired images are in t h e i r  
d i s s imi l a r i t y  ref resh in g , for t h e y  are of t en oppo s i t ion s  
an d appear l ike two s i des o f  a c o in , each i n  need o f  t h e  other 
for complet ion. Though s t r ikingly d i f f er en t , together they 
form a b a l anced p i c ture. I n  t h i s  examp l e  f rom To the Ligh t hou s e , 
the two image s serve to g ive a comp l e t e  p i c ture of t h e  sea : 
"Waves were all roun d them , t o s s in g  and s inkin g , with a log 
wal l owin g down on e wave; a gul l  r i din g on another.. " ( L  2 8 4 ) 
The we i ght an d c lums i n e s s  of t h e  l og are in sharp c on t ra s t  t o  
t h e  grace of t h e  gul l ,  yet t aken t o gether t h ey are comp l e t e. 
Even in a storm , wh ich c an drag sh ips down t o  t h e  dept h s , t h e  
wave's crest an d t h e  spray rema in l i ght an d grac eful. The. 
con t ra s t s  af f i rm that l i f e  is made up of oppo s i t e  f orc es in 
a con s t an t  s t a t e  of b a l an c in g . Th i s  s en se of b a l an c e  can b e  
seen i n  another examp l e : " E l izab e t h  gui ded her t h i s  way an d 
that; guided her in her ab s t rac t ion a s  i f  she had b een a great 
ch i l d , an unwi e l dy b at t l e ship. " (D 1 96 )  The images have a 
l e s s  natural assoc iat ion , y e t  their c onjun c t ion d i sp l ay s  an 
en t ire p i c ture of E l izabet h's t ask. I n  the inno c en c e  of t h e  
ch ild an d the bulk of the battl e s h i p  are t h e  t en dern e s s  an d 
the det e rmin at ion requ ired t o  guide M i s s  K i lman . The balanc e  
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between oppo s in g  forces is af f i rmed , and the amb igu i t y  of 
Mrs . Woo l f's v i s ion is r e i t erated : every momen t c on s i s t s  of 
a comp l ex of con t rastin g forces . 
Another use o f  imagi s t i c  c ontrast grows out of Mrs . 
Wool f's v i s ion " that l i f e  i s  both t rans i t ory ( ever chan g in g ) 
an d who l e  ( n ever c han gin g ) . 1 11 2 Th i s  type of con t ra s t  mix e s  
images rich in perman enc e  with those that ev i den c e  a n  ephemeral 
natur e . " An d  a l l  the t ime she was say ing t hat the but t er was 
not fresh one wou l d  be t hinking of Greek t empl e s , an d how 
b eauty had been with t hem in that s tuf f y  lit t l e  room . " ( L  2 9 1 ) 
But t e r , a dec i dedly t rans i tory sub s t an c e , i s  l inked w i t h  a 
Greek t emp l e  an d beauty , two en du r i n g  en t i t i e s  in t h e  human 
expe r i en c e , to produce a t o t a l  p i ctur e . I n  t h i s  sen t en c e  both 
the pas s i n g  an d t h e  en durin g are simply aspec t s  o f  some more 
comp l e t e  rea l i t y , on e which somehow encompasses t h e  ephemeral 
and t h e  permanen t with equal ease . Th i s  enc ompas s i n g  i s  not 
s imp l y  a luxury in Mrs . Woo l f's f i c t ion ; i t  i s  n ec e s s ary t o  
convey the lumin o s i t y  o f  her v i s ion . I f  her f ic t ion were 
dist i l l e d  f rom i t s  con t rast s ,  it wou l d  b ec ome an at t enuat e d  
ph i lo soph ic s t a t emen t , devo i d  of resonan c e  in t h e  reader . I t  
wou l d  l ack t h e  r ich harmony o f  n o t e s  play e d  t ogether , and i t  
wou l d lose i t s  l ink t o  the common exper i en c e s  wh i c h  make i t  
acc e s s ib l e . " Sh e  cou l d  have don e i t  di f f eren t ly of course ; 
the c o l our cou l d  have b een t h inned an d f aded; t h e  shapes 
ethereal i s ed ; t hat was how Paun c e f ort e wou l d  h ave s e en i t . 
But then she d i d  not see it l ike that . She saw t h e  c o l our 
burn i n g  on a f ramework of s t e e l ; the l i ght of a but t er f ly's 
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win g ly ing upon t h e  arches of a cathedral . "  ( L  7 5 )  Th e  con t ra s t  
of c o l or f lamin g o n  a met a l  s t ructure , t h e  p a i r i n g  of the 
minuscul e  win g an d the vast cathedr al arch , the per f ec t  b alan c e  
o f  f ire an d in sect o n  on e s i de and st eel and arch o n  t h e  other : 
these are t h e  sort s o f  j ux t apo s i t ion s  of images wh i c h  convey 
a sen s e  of the full n e s s  of l i f e . 
A t h i r d  k in d  of con t ra s t  employ e d  by Mrs . Woolf l inks 
perfec t ly common act ivi t i e s  with tumultuous un dercurr ent s to 
creat e "a f r a g i l e  sk in s t retched over chaos , the chaos of 
madn e s s , dea t h , an d des t ruc t ion . 1 1 13 Like t h e  j oin ing of 
cont rast in g even t s and image s , t h i s  comb in a t ion of sur f ac e  and 
sub su r f ac e  presen t s  both a n ew perspect ive f rom wh i c h  t o  v i ew 
the ent i t i e s  of the con t rast and an increased awar en e s s  of the 
r e l at ion ships at play in the wor l d . The prox imity o f  des t ruction 
to the mun dan e a f f a i r s  of l ife gives to the s e  aff a i r s  a 
part icu l ar l y  t r ans i t ory qual i t y , but t h e  des t ruc t ive sub sur f a c e  
does not overpower the " f ragi l e  skin " of common l i f e ; it i s  
con t ra s t e d  w i t h  i t  an d h e l d  i n  abeyan c e  by t h e  common 
qual i t ies of da i ly l iv in g . I n  some c a s e s  t h i s  ho l d i n g  ac t i on 
i s  more pronoun c e d  than in others : 
The wor l d  by a l l  mean s  should have share d i t , cou l d  
Mr . Banke s  have s a i d  why that woman p l ea s e d  him so ; 
why the s i ght o f  her readin g a f a i ry t a l e  t o  her b oy 
had upon h im prec i s e l y  t h e  same e f f ec t  as t h e  solut i on 
of a sc i en t i f ic p robl em , so that he rest e d  in 
contemp l at ion of i t , an d f e l t , as he f e l t  when he had 
proved some t h i n g  ab solut e about the dige s t ive sy s t em 
of p l an t s , that barb ar i ty was t amed , the r e i gn o f  
chaos subdue d .  · (L 74 ) 
The mother readin g t o  her son and t h e  " r e i gn of chaos " are 
equal not on ly throu gh t h e i r  l in gu i s t ic assoc i ation , but a l so 
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through Mr . Bankes' percep t ion that t h e  c ommon exper i en c e  
overwhelms the tumultuous on e .  There i s  a sen s e  of v i c t ory . 
Th i s  holding ac t ion of common ality aga in s t  chao s  i s  not 
alway s v ic t or ious , however; it somet imes repr e s en t s  n o  mor e  
than s imple coex i s t en c e . "No one had seen her s t ep of f h er 
st rip o f  board in t o  t h e  water s  o f  ann ihil at i on . She r ema ined 
a sk impy old mai d , holdin g a pain t -brush . "  ( L  26 9 ) The sen s e  
of t r iumph i s  ab s ent , y e t  the equal i ty o f  the two elemen t s  is 
af f i rmed . Chaos is presen t , but t h e  world of ordin ary even t s  
con t inue s . Mer g in g  the d i s t inct en t it ie s  c r e a t e s  a s t an d  
b etween them f rom wh ich t o  gaze in t o  both without f ea r  o f  the 
chaos or d i s gu s t  at t h e  ordinary . The two c on t ra s t i n g  
element s work l ike t h e  two t eams in a tug-of -war , each prov i ding 
an oppo s i n g  t ension an d ,  thus , keep ing t h e  world in b a l an c e . 
But t h i s  t aut - rope image i s  not suf f ic i en t  t o  encompass 
all of Mrs . Woolf's c on t rast s between chaos an d ordin ary l i f e . 
An eluc i dat i n g  met aphor f or t h i s  sec on d type may b e  drawn 
f rom a c i ty's bat tle again s t  a floo d . The c i t izen s  s t an d  upon 
the dikes an d wat c h  million s of gallon s of wat er inch t h e i r  way 
upward . At on e po int the wat e r  breaks t hrough an d t hreaten s  
t o  devas t a t e  whole n e i ghborhoods , y e t  t h e  c i t i z en s  ru sh in t o  
the f ray an d flin g t h e i r  b a g s  of san d into t h e  b r each in t ime · 
t o  st ave o f f , at lea s t  t emporar i l y , t h e i r  des t ruc t ion . So i t  
i s  w i t h  t h e s e  o t h e r  con t rast s in Mrs . Woolf's f ic t i on . 
Destruct ion i s  alway s t h reat en ing t o  b r eak t hrough t h e  barr i e r s  
of ordin ary li f e  an d en gulf i t , b u t  the c ommon momen t  f ills 
the break an d a llows li f e  t o  go on . When deat h or c haos i s  
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l inked with the mos t  mun dan e exp e r i en c e ,  t h e  power o f  the 
tumu l t uous i s  awesome even as there i s  comf ort in the t emporary 
resp i t e . " Oh! t hought Clar i ss a , in the mi ddl e of my party , 
here's deat h , she thought . "  ( D  2 7 9 ) Some t imes t his f r i ght en e d  
e a s e  i s  ach i eved through t h e  s imp l e  c on t rast of - two words l ike 
"part y "  an d " death . "  In other c a s e s  a whol e  battery o f  c ommon 
momen t s  i s  necessary to b a l an c e  t h e  e f f ec t  of chaos : " An d  up 
c ame t hat wan der ing will -o'- the-wi sp , that vagulous phosphoresc en c e , 
o l d  Mr s . H i lbery , s t r e t c h i n g  her han ds t o  t h e  b l aze of h i s  
l aught er ( about t h e  Duke an d the Lady) , wh ich , a s  s h e  heard i t  
across t h e  room , seemed to reassure h e r  o n  a po int wh i c h  
somet ime s  b o t h e r e d  her i f  s h e  woke early in t h e  morn ing an d 
did not l ike t o  c a l l her ma i d  for a cup o f  t ea; how i t  i s  
cert a in we must di e . "  ( D  267 ) The comic p i c ture of an o l d  
woman , t h e  l aught e r , t h e  bothersome point , t h e  cup of t ea , t h e  
ma i d , the Duke an d t h e  Lady , t h e  reassuran c e : a l l of  t hese 
mundan e mat t er s  are needed t o  s t em the in t ru s i on of death . 
The b a l an c e  of t h e  c on t rast i s  a s sured by the l en gthy rec i t at ion 
of l if e's ordinarine ss . Another t ec hn i qu e  wh i c h  b a l an c e s  t h e  
power of death i s  t o  wa l l  i t  u p  wi t h in the ordin ary momen t :  
"An d  her o l d  Unc l e  Will i am used t o  s ay a l a dy i s  known by her 
shoes and g l ove s . He had turned on h i s  b e d  on e morn i n g  in 
the mi ddl e o f  the War . He had s a i d, ' I  have had enough . '  
Gloves an d shoes; she had a pas s i on f or g l oves; but her own 
daugh t e r , her E l izab et h , cared not a s t r aw f or e i th e r  of them . " 
( D  1 5 )  The res i gnat i on an d t h e  defeat of Mrs . Dal l oway's 
un c l e  are wreathed about with her prat t lin g  though t s  about 
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glove s  an d shoes . Death hardly makes i t s  p r e s en c e  known 
before i t  i s  excluded by t h e  t r i flin g  conc ern s of t h e  momen t .  
But the reader cannot e scape the awaren e s s  that f in ally on e 
·"has enough " of gloves and sho e s  an d c onc e rn s  of the momen t . 
The con t rast i s  e f f ec t ive because of t h e  power wh ich t h e i r  
assoc iat ion g i v e s  t o  each of t h.e elemen t s : des t ruc t i on wi ll 
t r iumph , but not y e t . 
There are c a s e s , howeve r , when the c on t rasts are we i gh t e d  
i n  f avor of dest ruc tion , j us t  a s  earler exampl e s  poin t ed out 
how the chaot ic an d t h e  common some t ime s ma in t a i n  a draw . 
I n  t h e s e  c a s e s  the ordin ary momen t appears a s  wha t  m i gh t  have 
been were it not for t h e  v i c t ory of de s t ruct ion . " Really i t  
was a miracle t h inking of t h e  war , and t housan ds of p o o r  chap s , 
with all t h e i r  live s bef ore t h em , shovelle d  togethe r , already 
h a l f  forgot t en; i t  was a mi racle . "  ( D  174) The ly r ic i sm of 
" all t h e i r  lives b e f ore them" in con t rast to the graph i c  
"shovelle d  t oget her" i s  like soar ing in t o  the a i r  only t o  b e  
yanked rudely t o  ear t h  by a rope . The con t r ast doe s not so 
much t emper t h e  d i s t inct elemen t s  an d emphasize t h e ir equal i t y  
as i t  shape s them in t o  a s t ark s c e n e  wh ich emph a s i z e s  t h e  
enormity o f  the de s t ruc t ive t r iumph . Wh ile the triumph in 
t h i s  sort of con t r as t  is not alway s of death ove r  life , the 
compl eten e s s  of t h e  v i c t ory r ema i n s  t h e  f ocus . I n  the 
followin g passage the breeze wh ich the ch ildren hope will not 
come i s  con t r as t e d  t o  an d oblit erat e d. by t h e  image of the 
f in al sen t ence : 
He had forced them t o  come . I n  the i r  anger t h ey hoped 
that the breeze would n ever r i s e , that h e  m i gh t  b e  
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t hwart ed in every poss ible way , s i n c e  he had f orced 
them t o  come aga i n s t  their wills . 
All the way down t o  t h e  beach t hey had lagged 
beh ind together , though he bade them ' Walk up , walk 
up , ' without speak in g .  The i r  heads were b en t  down , 
the i r  heads wer e  pre ssed down by some r emorsele s s  
gale . ( L  2 4 3 ) 
The two kinds of win d , the f i r s t  a symbol of the momen t ,  the 
secon d  of some powerful dest ruct ion , comb ine in this passage 
t o  creat e a p i c ture of defeat : not only is t h e i r  de s i r e  f or 
Mr . Ramsay ' s  thwar t in g n ever t o  mat er i alize , but the c h ildren 
themselves are thwart e d  by the " r emor s eles s  gale " of t h e i r  
father . T h e  log i c al twi st of the con t rast serves t o  increase 
the scope o f  the emot i on al des t ruc t ion vi s i t ed upon t h e  
ch i l dren . 
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V .  Repet i t ion 
The t erm " repet i t ion " r e f e r s  t o  t h e  un i f i c a t ion of i t ems , 
not usual l y  d i s s im i l a r , in t o  a scene wh ich presen t s  a pan orama 
of human l i f e . The separat e part s of the repet i t i on ac t as 
s t ep s  of a l adder wh ich t raverse with comparat ive e a s e  t h e  
d i s t ance b etween t h e  surfac e l i f e  a n d  the overarching 
perspective . Un like t h e  l og i c a l  di ssonan c e  of con t rast , the 
t echn ique of repet i t i on e s t ab l i shes a harmony t hrough its u s e  
of s imilar words , desc r ipt ion s , or part s of speec h . Con t rast s 
are somet ime s  imb e dded wit h in the repet i t i on , but t h e  emphas i s  
i s  on t h e  r eson an c e  b etween i t ems . The repet i t ion c arr i e s  
a pas sage t oward i t s  goal , l if t in g  i n s t ead of draggin g t h e  
reader t o  a n ew perspec t ive . The rhythms of simila r i t y  al l ow 
f or a gentler , l e s s  s t r i den t v i s i on , on e wh ich en dures through 
i t s  echoes rather than through i t s d i scord . Mrs . Woo l f  def in e s  
t h e  e f f ec t  of repet i t i on i n  t h i s  s enten c e  from T o  t h e  L ight hous e : 
" For in the rough an d tumb l e  of da i l y  l i f e , wi th all t ho s e  
ch i l dren about , a l l t h o s e  v i s i t or s , on e had con s t an t ly a s en s e  
of repet i t ion - - o f  on e t h in g  f all in g where another bad fal l en , 
an d so set t in g  up an echo wh ich c h imed in t h e  a i r  an d made i t  
ful l of v ib r at i on s . 11 ( L 2 9 5 ) O n  t h e s e  vibrat i on s  on e i s  ab l e  
to f loat above da ily l i f e  an d gain a b r i e f  v i s i on of the 
pat t ern s wh ich an ima t e  i t  an d , in so do ing , c apture a sen se 
of t h e  r e l at ion ship s at p l ay in �he world. 
The d i s t in ction s t o  b e  made amon g the typ e s  o f  Mr s .  
i 
Woo l f's repet i t ion s  are f in e , not g l ar ing , the i r  s imi l ar i t i e s  
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mor e  pronoun c e d  t h an t h e i r  d i f f erenc e s . Yet each of t h e  three 
types has a d i s t inct f ocus : the ser i e s  creat e s  a gen e r a l  
picture ; repetit ion of a word or phrase produc e s  a rhy t hm ; 
an d repet i t i on of a part icu l ar part of speech f ocus e s  on 
movemen t .  Each type con t a i n s  e l ements of t h e  other s , an d 
the i r  dist inct ion s  are somewhat arb i t rary , t o  b e  sur e , f o r  t h e  
overa l l  e f f ec t  of each repet i t i on i s  the same : through 
rhyt hmic pat t ern , movemen t  t oward an overarc h i n g  perspec t ive . 
The ser i e s  wi e l ds a f a sc inat ing power . From a few i s o l a t e d  
det ai l s , the mere s t  f raction o f  the t o t a l  f eatur e s  asc r ib ab l e  
t o  an even t , a p i c ture emerges wh i c h  gives a t o t a l  impress i on . 
What i s  s t r ik i n g  about the det a i l s  wh ich make up t h i s  p i c ture , 
espec i a l l y  in Mr s . Woolf's wr i t i n g , is t h e i r  sub j ec t i v i t y . 
The i r  overal l impre s s ion i s  v iv i d l y  t extured , yet , t aken 
separat ely , the det a i l s  are l im i t ed i f  not incon sequ en t ial . 
I t  i s  on l y  as they are comb ined that t hey have power . An d 
even in comb in at ion , the f lu i di t y  o f  t h e  de t ai l s  rema i n s  
paramoun t .  " Cert ainty an d s t ab i l i t y  p l ay e d  l i t t l e  part in 
Woo l f's sen s e  of herself , an d i t  was on her sen s e  of h e rs e l f  -
that she pred i c a t e d  the new f orm of t h e  n ovel : sh i f t in g , 
sub j ect ive , un a s s ert ive o f  i t s  moral s t an c e , i t  wou l d  impose 
no r i g i d  t h i r t y - two chapt ers on exper i enc e ,  but wou l d  let the 
emphas i s  fa l l  where i t  might . •• 1 4  From t h e  p i c ture c reated by 
the s er i e s  emerges a s en s e  o f  the real i t y  wh ich Mrs . Wool f 
desc r ib e s ,  even t hough the exact d imen s ion s o f  that real ity 
may not be c l ear . Th i s  desc r ip t ion o f  a momen t in Lon don 
is a good examp l e : 
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Such f oo l s  we are , she though t , cros s in g  V i c t o r i a  
S t reet . For Heaven on ly knows why one l ov e s  i t  so , 
how on e s e e s  i t  so , mak in g  i t  up , bu i l di n g  i t  roun d 
on e , tumb l in g  i t , c reat i n g  i t  every momen t afr esh ; 
but the ver i e s t  f rump s , the most dej ec t ed o f  mi ser i e s  
s i t t in g  o n  t h e  door s t eps ( dr ink t h e i r  down f al l ) do 
t h e  same ; c an't be dea l t  with , she f e l t  pos i t ive , 
by Ac t s  o f  Par l i amen t f o r  that very reason : t h ey 
l ove l i f e . I n  peop l e's ey e s , in the swin g ,  t r amp , an d . 
t rudge ; in the b e l l ow an d t h e  uproar ; the carriages , 
mot o r  c ar s , omn ibu s e s , van s , sandwich men shuf fl i n g  
an d swin g in g ; brass b an ds ; b a r r e l  organ s ; in the 
t r iumph an d the j in g l e  an d t h e  s t range h i gh s in g i n g  
o f  some aeropl an e  overhead w a s  what wh e l oved ; l i f e ; 
Lon don ; t h is momen t of Jun e . ( D  5 )  
Al l mann er o f  det a i l s  are drawn in t o  a s in g l e  p i c ture of 
Lon don , their var i e t y  b e in g  per f ec t ly sui t e d  t o  c onvey the 
sal i en t  f e ature o f  both Lon don an d l i f e : diver s i ty . What 
Lon don e s sen t i a l l y  is c annot b e  d i s t i l l ed from the s e r i e s  of 
det a i l s  accumu l a t e d  in t h i s  pass a ge , what with f rumps s i t t in g  
shou l de r  t o  shou l der w i t h  Ac t s  of Par l i amen t and san dwich men 
shuf f l in g  beneath t h e  mel o d i ou s  aeropl an e : t h e  emphas i s  doe s  
n o t  f a l l  o n  a par t icul ar , d i st i n gu i sh i n g  det a i l . T h e  sen s e  o f  
l i f e  i s  t h e  f ocus . Ne i t her Lon don n o r  l i f e  i s  t h i s  or that ; 
each i s  a ser i e s  o f  det a i l s  an d impre s s i on s  shaped t o gether , 
from wh ich wi l l  b e  di scovere d  the empha s i s  appropr i a t e  t o  
person al exper ience . 
A s imi l ar exampl e  un derscores t h e  n e c e s s i ty f or the reader 
t o  make personal j udgmen t s : " Bon d S t reet f a s c i � a t e d  her ; Bon d 
St reet ear l y  in the morn ing in t h e  season ; i t s  f l ags f l y in g ; 
i t s  shops ; no spl ash ; no gl i t t er ; on e rol l of tweed in the 
shop where her f ather had bough t his sui t s  f or f i f t y  year s ; 
a few pear l s ; salmon on an i c eb l ock . "  ( D  1 5 ) The f asc inat ion 
of Bon d S t reet is shown through a mot l ey ser i e s  o f  detai l s : 
3 0  
a t ai l or's shop , a f ew j ewe l s , a f ew f l ags i n  t h e  a i r , an d 
some fish . From t h e s e  one mus t  f i l l  in the spac e s  t o  create 
the fasc inat in g qua l i t y  wh ich t h e  s t r e e t  h o l ds f o r  Mrs . 
Dal loway ; without t h e  rea der's en t ry in t o  t h e  s e r i e s , the 
impre s s ion f al l s  fl at , for Bon d S t r eet mus t  b e  al ive w i t h  
det a i l ,  bot h s een an d f e l t , in order t o  b e  f as c inat i n g . 
" • . .  Flu i d , exp lorat ive , t en t at ive , t ry in g  t o  mol d  i t self 
s inuou s l y  t o  t h e  sh i f t in g  curren t s  o f  emo t ion , [ the pro s e ] 
�eman ds a reader's part i c ipat ion t o  f i l l  in t h e  gaps , t o  f o l l ow 
poet i c  l eaps . 1 1 1 5  A s  the ser i e s  works i t s  won der s ,  ach i eved with 
a few ske t c hy l in e s , t h e  reader en t er s  t h e  des c r i p t ion an d f i l l s  
out t h e  p i c ture t hrough personal exper i en c e .  
Th i s  same proc e s s  fun c t ion s  in a ser i e s  o f  qua l i t i e s  other 
than phy s ic a l  det a i l s .  I n  the fo l l owin g examp l e , t h e  mixture 
of qua l it i e s  C l a r i s s a  Dal l oway a s c r i b e s  t o  l ove an d rel i g ion , 
as person ifi e d  in M i s s  Ki lman , gives a t a s t e  of her d i s gust 
at these t r adi t ion a l ly po s i t ive v irtues : " The c rue l e st things 
in  t h e  wor l d , she thought , s e e i n g  them c lumsy , hot , domin e er in g , 
hypoc r i t ical , eavesdropping , j ea l ou s , in f in i t e l y  c ru e l  an d 
un scrupu l ou s , dres s ed in a mackintosh coat , on t h e  l an d in g ; 
l ove and re l i g ion . "  ( D  1 9 1 )  Th e use of a ser i e s  e s t ab l i shes a 
pat t ern wh ich the reader c an con t inue t o  emb e l l i sh from person a l  
exper i en c e , in f u s i n g  such person a l  qua l i t i e s  in t o  en t i t i e s  
norma l ly con s i dered in a n  en t i re l y  d i f f erent l i gh t . L ikewi se , 
in t h i s  descript ion o f  S ept imus Smit h , a s e r i e s  o f  images i s  
used t o  de l in eat e t h e  scope o f  Sept imus' perc ept ion o f  
h imse l f , an d the reader i s  en t i c e d  i n t o  a d d i n g  s t i l l  more 
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con t rast in g p i c tur e s : " So they return e d  t o  t h e  mos t  exa l t ed 
of mank ind ; the c r imin a l  who f ac e d  h i s  j udge s ; t h e  v ic t im 
expos e d  on the he i ght s ;  the fugit ive ; the drown e d  s a i l o r ; the 
poet of the immo r t a l  ode ; t h e  Lor d  who had gon e f r om l i f e  t o  
death . . "  ( D  1 4 6 - 14 7 ) Th i s  con g l omerat ion of images 
woven into a s e r i e s  apt ly c aptures his var i et y  of i den t i t i e s . 
The madn e s s  of Sept imu s  Smi t h  i s  s t r iking because the s e r i e s  
t ie s  t ogether var i e d  per spec t ives an d open s the way f or t h e  
addit ion of other , equal ly con t rast in g v i ews f rom t h e  reader's 
own exper i enc e .  The e f f icacy o f  the s e r i e s  is not on ly in i t s  
ab i l ity t o  creat e a ful l p i c ture f rom a min imal numbe r  of 
det a i l s , but a l so in i t s  c reat ion of a pat t ern wh ich 
encourages the reader's part i c ipat i on . 
The repe t i t i on of a spec i f i c  word o r  phrase , wh i c h  i s , 
of cours e , a l s o  a ser i e s , set s a s imi l a r  pat t ern in mot ion- -
in t h i s  case , a rhyt hm wh ich move s  t oward an e l evat e d  perspect ive 
t hrough i t s  sheer mus ic a l  charac t e r . Like a me l o dy or an 
in s i s t en t  drum b e at , a word's repet i t ion emphas izes t h e  f low 
of l an guage an d echoes the repe t i t ive n ature of the wor l d .  
That exp e r i en c e  c an b e  shaped i n t o  rhy t hm i s  on e of t h e  
e spec ial con t r ibut ion s  of Mrs . Woo l f , an d h e r  u s e  of i t  i s  
ext en s ive in both Mrs . Dal l oway an d To t h e  L i ght hou s e . 
Here f o l l ow j ust a f ew examp l e s : 
I t  was a l l dry : a l l  wi t hered :  a l l  spen t . ( L  224 ) 
A l it t l e  s t i r , a l i t t l e  c r inkl i n g , a l i t t l e  t apping 
bui l t  up some t h i n g  on t h e  t ab l e  there , whe r e  she sat 
s ewin g .  (D 2 1 4 ) 
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S h e  was j u s t  b e g inn ing , j us t  mov in g ,  j us t  descen d in g . 
( L  16 4 )  
I t  was t h e  l i f e , i t  was t h e  power o f  i t , i t  was the 
t r emendous humour , she kn ew , that made h im s l ap h i s  
t h i ghs . ( L  1 7 9 )  
The reader i s  caj o l e d  i n t o  t h e  moment by t h e  en t ic in g  rhy thm 
of repeat e d  words an d phrase s . The beaut i e s  of t h e  rhy t hm 
reveal the ext en t  t o  wh ich repet i t ion con t r ibut e s  t o  Mrs . 
Woo l f ' s  sen se o f  the re lat ion sh i p s  presen t in the wor l d . To 
dup l icat e an i t em doe s  mor e than mere l y  l en d  f o r c e  to the 
or i g in a l ; i t  a l so imp l i e s  t h e  po s s ib i l i t y  of an in f in it e  
number o f  dup l icat ion s : i f  mor e  t han onc e , then on an d on . 
Even mor e  f orc e fu l l y  than the ser i e s , t h e  rhyt hmic repet i t ion s 
compe l t he reader t o  cont inue t h e  pat t ern -- i f  not c on sc iously , 
then subcon s c i ous l y , adding addi t iona l  momen t s  o f  exper i en c e  
un t i l t h e  rhy t hm f ades . Mrs . Wool f ' s  rhy t hms an d t h e  
subcon s c i ou s  addi t ion s l ead t o  a moment ary v i ew of the 
in t e r l ac e d  nature of all exper i e n c e . Un t i l  the rhy thm f ades , 
' 
on e t h in g  l eads t o  another an d t o  an other , ad i n f in i tum .  
The spec i f ic word or phras e , not the n ature of the momen t ,  
t ie s  these repeat e d  moment s t ogether . Onc e  t h e  rhy t hm i s  
e s t ab l i shed , i t  i s  n o t  import an t  what i s  l inked , on ly that 
one thing af t er an other c an b e  t i e d  t ogether . Th i s  bon d i n g  
o f  r e l a t ively mun dan e ac t iv i t i e s  h in t s  at the bon d i n g  wh ich 
ex i s t s  amon g al l even t s . The repet i t ion s  need not involve 
a broad scope in order t o  convey these conn ec t ion s , a s  
ev i denc e d  by t h i s  examp l e : " Anyhow she mus t  s et t l e  f or 
her s e l f ;  j udge for herse l f , he thought , padd i n g  about the 
room in his socks , smoot h i n g  out his dre s s - sh ir t , for he 
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might g o  t o  C l a r i s s a ' s  part y , or h e  migh t  g o  t o  on e of t h e  
Hal l s ,  o r  he might set t l e  in an d r e a d  an ab sorb in g book 
wr i t t en by a man he used to know at Oxf or d . "  ( D  2 3 9 ) Mrs . 
Wool f  n ames three pos s ib i l i t i e s , t h e  reade r  c an c on t inue the 
rhy thm , t h ink i n g  what e l se P e t e r  Wal sh . "might " do , an d the 
e f f ec t  is o f  a var iety of choic e s . I f  such i s  t rue f o r  one 
man on one even ing in Lon don , why not t h e  same f o r  other 
person s an d for l i f e  i t s e l f ; onc e  the rhy t hm i s  b e gun , i t s  
beat carr i e s  f ar beyon d  t h e  spec i f i c  momen t . 
I n  some c a s e s  the repeat e d  wor d  i t s e l f  adds a ton e  t o  
the rhy t hm . I t  migh t  b e  t h e  spec i f ic i ty o f  t h e  adj ec t ive 
in the f o l l owi n g  examp l e : " They woul d ,  she t hough t , go in g 
on aga in , howeve r  l on g  they l ived , come back t o  t h i s  n i ght ; 
t h i s  moon ; t h i s  win d ; t h i s  hous e : an d t o  her t oo . " ( L  1 7 0 ) 
Or i t  m i gh t  b e  t h e  amb i guous sen s e  o f  t h e  pronoun in t h i s  
sen t enc e :  " There was in L i l y  a threa d  o f  somet h i n g ; a f l are 
of some t h in g ; some t h i n g  of her own wh ich Mrs . Ramsay l iked 
very much indeed , but no man woul d ,  she f eare d . "  ( L1 5 7 ) In 
the f i r s t  case , t h e  f ocus o f  t h e  rhy t hm i s  on det a i l , wh i l e  
i n  the secon d  exampl e  t h e  f ocus i s  on qua l i t i t e s  wh ich e sc ape 
des c r ipt ion . The repet i t i on prov i de s  t h e  veh i c l e  f or ext en d i n g  
what t h e  spec i f ic word impl i e s . 
Repe t i t ion has another purpos e  in t h e  prose of Mrs . 
Woo l f  b e s i de s  sugge st ing a broad p i c ture f rom ske t chy det a i l s  
an d en t ic in g  t h e  reader in t o  p ar t ic ipat i on in a rhy t hmic 
pat t ern . That purpose is t ran s i t ion .  Repet i t i on " serves not 
on l y  to i n t en s i f y  the l an guage an d t o  beat out a rhy t hm but 
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a l so t o  move the reader from on e t h i n g  t o  another wi t hout any 
f e e l i n g  of i n t e rven i n g  space . 1 1 16 Wh i l e  t h i s  purpose may seem 
at odds with t hat o f  invo l v i n g  the reader in t h e  creat i on o f  
a t o t a l  p ic ture , i t  i s  not radic a l l y  d i s s im i l ar . Repea t e d  
part s o f  speech l i f t  the reader from c on s i derat ion o f  a 
s in g l e  c a s e  t o  ob servat ion of several c a s e s  as we l l  a s  sh i f t  
t h e  po int o f  v i ew f rom on e c a s e  t o  another . I n  t h e  f ir s t  
sen s e , t h i s  s o r t  o f  repe t i t ion fun c t ion s  l ike t h e  s er i e s , 
in t o  wh ich form i t  i s  u sua l l y  arran ged , but in t h e  secon d 
sen s e , the ef f ec t  o f  t h e  repe t i t ion i s  t o  c reat e a mirror 
in wh ich a second momen t is l iken e d  t o  an ear l i e r  one through 
the dev i c e  of repet i t ion an d not t hrough spec i f ic a l l y  r epeat e d  
words . Ne ither t h e  t o t a l  p i c ture n or t h e  rhy t hm i s  as 
import an t  in such a sen se as is  t h e  l ink b etween two momen t s . 
A short exampl e  wi l l  i l lust rat e t h i s : " Sh e  was o f f l ike a 
b ir d , bul l e t , or arrow , impe l l ed by what des i re , shot by 
whom , at what direct e d , who c ou l d  say ? "  ( L  8 4 ) The three 
noun s of t h e  s imi l e  are mi rrored by t h e  three part i c ip i a l  
phrases ,  an d the two images a r e  t hu s  t i e d  t ogether . The 
e f f ec t  of t h i s  conn ec t i on i s  to move the reader f rom on e f o rm 
o f  t h e  c ompar i son t o  another . I n  a mor e  c omp l ex usage , t h i s  
k i n d  of repet i t ion move s  t h e  reader from o n e  point o f  v i ew t o  
another : "You were given a sharp , acut e ,  uncomf o r t ab l e  grain--
the actual mee t in g ; horr ibly painful as o f t en as not ; y e t  in 
ab senc e , in the mos t  un l ikely p l ac e s , i t  wou l d  f l ower out , 
open , shed i t s  scent , l et you t ouch , t ast e , l ook about you , 
get t h e  who l e  f ee l  of i t  an d under st andin g ,  af t er y ears of 
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l y i n g  lost . "  ( D  2 3 2 ) The verb s  showin g t h e  un f o l ding o f  
t h e  meet ing-- " f l ower out , open , sh e d " - - ar e  mirrored b y  the 
verb s showin g  t h e  re spon s e  of t h e  charac t er-- " t ouch , t a st e , 
look about " - - an d  the repet i t ion o f  the s e r i e s  f o rm draws t h e  
two in t o  a r e l at ion sh ip : on e emerges f rom t h e  other . Such 
a relat ion s h i p  seems perf ec t ly obv i ou s , of c our s e , but in t h e  
f ic t ion o f  Mrs . Woo l f - -where al l momen t s  a r e  f lu i d  an d wh ere 
s t a t emen t s  about r e l at i on sh i p s  are t en t at ive-- such a mirror in g 
e f f ec t  i s  qu i t e  not i c eab l e . I n  t h e  f o l l owing l en gthy examp l e , 
the ext en s ive ser i e s  o f  verb s , a t t ached f i r s t  t o  on e charac t er 
an d t hen t o  another , e f f ec t ive ly t i e s  t h e  two t ogether , even 
thou gh they have l i t t l e  in common and are , un der mos t  
c i rcumst ances , rather un rel a t e d . 
He heard her qu ick s t ep abov e ; heard her vo i c e  cheerful , 
t hen l ow ;  l ooke d  at the mat s , t ea- caddi e s , g l a s s  shades ; 
wai t ed qu i t e  impat i en t ly ; l ooke d  f o rward eage r l y  t o  the 
wa lk home ; det e rmined t o  c arry her b a g ; t h en heard her 
c ome out ; shut a door ; say they mus t  keep the win dows 
open an d the doo r s  shut , ask at t h e  house f o r  any t h i n g  
they wan t ed ( she must b e  t alking t o  a ch i l d )  when 
sudden ly , in she c ame , stood for a momen t  s i l en t  ( as i f  
s h e  h a d  b een pret endin g up there , an d for a momen t  l et 
herse l f  b e  now ) , st ood qu i t e  mot i on l es s  for a momen t 
against a pic ture of Que en Vicot r i a  wear in g the b lue 
r ibbon of the Gart er • . • • ( L  2 4 - 2 5 ) 
The c l ause " t hen heard her c ome out " i s  t h e  t ran s i t i on b etween 
Char l e s  Tan s l ey an d Mrs . Ramsay ; it is the sh i f t  f rom on e 
s i de of the mi rror t o  the other . At t r ibut e d  t o  each i s  a 
lon g  l i st of act ion s , an d ,  in shar i n g  that verb a l  at t r ibut e , 
the two charac t ers are l inked t hrough t h e i r  human penchan t  
f o r  ac t iv i t y . I t  i s  the repet i t ive form wh ich un i t es them , 
f or the other person s  a l luded t o  in t h e  s en t en c e , those for 
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whom there are no verbs , are not a part of the conn ect ion : 
on ly through repet i t ion do the separat e en t i t i e s  fuse . 
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V I . Met aphor 
A met aphor , in the b road sen s e  in wh ich i t  i s  emp l oy e d  
in t h i s  paper , i s  t h e  l iken in g  of one i t em t o  ano t h e r . I t s  
pr inc ipal use i n  Mrs . Wool f ' s  f ic t ion i s  t o  get beneath 
t h e  surf ace of dai l y  exper i en c e  in order t o  i l lum in a t e  t h e  
inn er l i f e . U s e d  in t h i s  mann er , met aphor i s  a mean s 
whereby t h e  r e l at i on sh ips of i so l a t ed even t s  c an b e  shown 
t hrough t h e  my t h i c , per sonal , and natural a s soc i a t ion s  wh i c h  
these separat e even t s  h a v e  with on e another . The met aphor i s  
not , f o r  Mr s . Woo l f ,  a symb o l  po in t in g  t o  t h e  mean ing o f  a 
t h in g . She herse l f  wrot e , " I  c an ' t  imagine symb o l i sm exc ept 
in a vague , genera l ized way , whe t h e r  i t ' s  r i gh t  or wron g , I 
don ' t  know ; but d i r ec t l y  I ' m t o l d  what a t h i n g  mean s i t  
becomes hat e ful t o  me . 1 1 1 7  Met aphor i s  a t echn i que o f  
i l luminat ion and n o t  a f in a l  s t at emen t ; i t  i s  a n  at t empt t o  
r e l a t e  on e i t em t o  another by way of t h e  rich wor l d h i dden 
beneath the f ac ade of ver i f i ab l e  dat a . The l ink b etween 
met aphor an d t he mun dane wor l d  c an be l iken e d  to L i l y  Br i scoe ' s  
proce s s  of pain t in g : I I  • • her min d kept throwin g  u p  f rom 
i t s  depths , s c en e s , an d n ames , an d s ay in g s , an d memo r i e s  an d 
i deas , l ike a f oun t ain spurt i n g  over t hat g l a r in g , h i deou s l y  
' 
d i f f icu l t  wh i t e  spac e , wh i l e  she mode l l ed i t  w i t h  green s an d 
b lues . ' ' ( L  238 ) The mind shapes t h e  inner wor l d  in t o  co lor , 
an d met aphor i s  t h e  t echn i que wh ich b r ings t h i s  inn e r  l i f e  
in t o  awar en e s s . The "memo r i e s  an d i deas " wh ich c on s t i tu t e  
t h i s  wea l t h  of sub t erran ean l i f e  a r e  t h e  mos t  an imat in g 
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f eatures of Mr s . Woo l f ' s  v i s ion . " When l i f e  s ank down for a 
momen t ,  the range of expe r i en c e  seemed l im i t l es s . An d t o  
everybody t h e r e  was a lway s t h i s  s e n s e  o f  un l imi t e d  resourc e s , 
she supposed ; on e af t er another , she , L i l y , Augustus Carmichae l ,  
mus t  f e e l , our appar i t ions , t h e  t h i n g s  you know us by , are 
s impl y  c h i l d i sh . Ben eath i t  i s  all dark , i t  i s  a l l spreadin g , 
i t  i s  un f at homab l y  deep ; but now an d again we r i s e  t o  t h e  
surf ac e  an d that i s  what you see us by . " - ( L  96 ) Met aphor 
en t er s  t h i s  wor l d  by exp l o r i n g  the myr i a d  way s  in wh ich on e 
t h i n g  i s  l ike an other . Con t rast an d repet i t ion hint at 
these connect ion s  by t y i n g  var i ou s  d i sparat e exper i en c e s  in t o  
a who l e , but me t aphor get s  at t h e s e  conn ect i on s  by showin g  
the inn e r  darkn e s s . Met aphor , t oo , i s  a proc e s s  of h i n t ing 
an d imp l i c at ion , f o r  the sub surf ac e  wor l d  i s  not acc e s s i b l e  
t o  con c i se de s c r ipt ion . But t h e  r e su l t s  o f  met aphor c ome as 
c l ose as Mr s . Wool f i s  ab l e  t o  de l in eat i n g  t h e  " un f at homab ly 
deep " wor l d  of exper ienc e .  The mos t  consp icuou s  c a t e gor i e s  
o f  met aphor emp l oy e d  i n  Mr s . Dal l oway an d To the L i ght house 
are three : human ac t iv i t y , n atural phen omen a an d myt h i c  images . 
On e of t h e  per s i s t ent met aphors wh ich Mrs . Woo l f  draws 
f rom human ac t iv i t i e s  i s  that of t h e  mi l i t ary . The in t en t  
o f  such a n  image i s  c e r t a i n l y  n o t  p r a i s e  o f · t h e  mi l i t ary 
min d-- t h e  in t en s e l y  pac i f i s t  Mrs . Wool f is u sua l ly i ron ic in 
her use o f  the mi l i t ary met aphor . I n st ead , i t  i s  a l iken ing 
o f  t h e  proc e s s  of l i f e  t o  do i n g  b at t l e , acqu i t t in g  on e s e l f 
admirab l y  aga i n s t  pern ic i ous odds . I n  A Room of On e ' s  Own 
Mr s . Woo l f  put s i t  t h i s  way : " L i f e  for both s ex e s - - an d  I 
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l ooke d  a t  them , shou l de r i n g  t h e i r  way a l on g  t h e  pavemen t - - i s  
arduou s , di f f icul t , a perpetual s t ruggl e .  I t  c a l l s  for 
g i gan t i c  courage an d s t ren gth . 1 1 1 8  The mi l i t ary met aphors 
i l luminat e this sen se of st ruggl e ,  dredg ing up f rom the 
depths of human exper i en c e  t h e  acr i d  sme l l  o f  conf l i c t  an d 
app ly in g  i t  in mos t  unexpec t e d  pl ac e s . A qu i e t  drawin g room 
conversat ion i s  l iken e d  t o  war , an d on e i s  sudden l y  awar e  
that much more i s  at work t h an seems evi dent o n  the sur f ac e : 
' " We l l , an d what ' s  happen ed t o  you ? ' she s ai d . So b e f or e  a 
bat t l e  b e g in s , t h e  hor s e s  paw the groun d ; t o s s  t h e i r  heads ; 
t he l ight shin e s  on t h e i r  f l anks ; t h e i r  n ecks curve . So 
Pet er Wal sh an d C l ar i s s a , s i t t in g  s i de by s i de on t h e  b lue 
sof a ,  chal l en ge d  each other . H i s  power s  chaf e d  an d t o s s e d  
in h im . " ( D  6 6 ) T h e  s en sua l i ty o f  t h e  horse s , t h e i r  impat i en c e  
t o  b e g in , t h e  rest raint by wh ich they are t emper e d , t h� 
impen ding de s t ruc t ion : t h e s e  met aphor i c  images reveal a 
mor e  pro f oun d r e l a t ion sh i p  b etween the two charac t ers than 
t h e i r  pos i t ion s  on the b lue s o f a  c an pos s i b l y  convey . Or 
again , the change of sub j ect in a dinner conversat i on t akes 
on a pronoun c e d  sense of def eat t hrough the use o f  the 
mi l i t ary met aphor : " • she was l aughe d  at , f i re- enc i rc l ed , 
and forced t o  ve i l  her c r e s t , d i smoun t her bat t er i e s , an d 
on ly ret a l i a t e  by di splaying the rai l l ery an d r i d i cu l e  o f  t h e  
t ab l e  t o  Mr . Bankes as a n  examp l e  o f  what o n e  suf f ered i f  on e 
a t t acked t h e  prej u d i c e s  of the Br i t i sh Pub l ic . "  ( L  1 56 ) I n  
b o t h  c as e s , t h e  met aphor doe s  n o t  "mean " t h a t  ann ih i l at i on i s  
immin ent - - the conversat i on s  d o  l ead o n  t o  sen s ib l e  c on c lus i on s- -
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but i t  doe s h i n t  a t  the submerged f o rc e s  a t  work in the 
seemingly mun dane momen t .  The b at t l e  imagery i s  a way t o  get 
beneath the sur face an d l ink ordin ary even t s  t o  the s t rugg l e  
wh ich an ima t e s  t h e  inner l i f e . I n  t h e  f o l l owin g examp l e , t h e  
mil i t ary image shows the v i c t ory o f  t h e  inn e r  l i f e  again s t  
t h e  chaos o f  t h e  da i l y  s t ruggl e :  " • • •  an d , t ak i n g  Mrs . 
Dal l oway ' s  paraso l , han d l e d  i t  l ike a sac red weapon wh ich a 
Godde s s , hav i n g  ac qu i t t e d  her s e l f  hon ourab ly in t he f i e l d  o f  
b at t l e , sheds , and p l ac e d  i t  in t h e  unb re l l a  s t an d . "  ( D  4 3 - 4 4 ) 
The image of t h e  s t rugg l e  serves alway s t o  l ink var ious 
momen t s  t o  some widely spread chaos , whe t h e r  i t  b e  in 
personal r e l at i on sh ip s  or in the af f a i r s  of the mun dan e wor l d . 
Mr s . Woo l f  u s e s  other human act i v i t i e s  as met aphor i c a l  
image s , of cour se . They , t oo , fun c t ion as mod i f y in g  agen t s , 
chan g i n g  the momen t through tone an d sub j ec t mat t er . I n  the 
f o l lowin g examp l e , desc r ib in g  t h e  same momen t a s  the umbrel l a  
passage above , t h e  met aphor i s  r e l i g ious an d the t on e  i s  
seren e . The s e n s e  i s  o f  peac e an d s a f e t y . 
The hal l o f  the house was cool as a vaul t .  Mr s . 
Da l loway r a i s e d  her han d  t o  her ey e s , an d , as  the 
mai d  shut t h e  door t o , an d she heard t h e  swi sh of 
Lucy ' s  ski r t s ,  she f e l t  l ike a nun who has l e f t  the 
wor l d an d f ee l s  fold roun d her t h e  f ami l i ar ve i l s  an d 
the re spon se t o  o l d  devot i on s . The cook wh i s t l e d  in 
the k i t chen . She heard t h e  c l ick of t h e  t ypewr i t e r . 
I t  was her l i f e , an d ,  b e n d i n g  her head over t h e  hal l 
t ab l e , she bowed beneath t h e  in f luen c e , f e l t  b l es s e d  
an d pur i f i e d  . • ( D  4 2 ) 
The c l o i s t er met aphor burrows beneath Mr s . Dal l oway ' s  arr ival 
home an d sket c h e s  the un spoken c omf ort wh ich the p l a c e  of f e r s  
her . The tone i s  more impor t an t  than the det a i l s  of t h e  
met aphor , for , t hough C l ar i s sa doe s  not c a l l her home a 
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nunnery , the image a l l ows that sen s e  t o  permeat e t h e  moment . 
The f o l l owin g  examp l e  al so ev i dences t h e  permean t effect of t h e  
met aphor , t h i s  one app l i e d  t o  M r  ...: ,  Ramsay ' s  sen s e  o f  mastery 
ove r  i deas : " He read , she t hought , as i f  he were guiding 
some t h in g , or wheedl ing a l arge f l ock o f  sheep , o r  pushing h i s  
way up and up a s in g l e  narrow path ; and somet ime s h e  went f a s t  
and s t r a i ght , an d b roke h i s  way t hrough t h e  b r amb l e , and 
somet imes i t  seemed a b ranc h  s t ruck at h im , a b r amb l e  bl inded 
h im ,  but he was not go in g to l e t  h ims e l f be b e a t en by that ; 
on he wen t , t o s s i n g  over page a f t e r  page . " ( L  2 8 3 ) Mr . Ramsay 
i s  reading a book , a s imp l e  ac t , y e t  t h e  s en t en c e  imp l ies that 
he marshal s h i s  int e l l ec tual power s  agai n s t  any i dea the way 
an exp lorer conquers t h e  obj ec t  o f  h i s  expl orat ions . To 
des c r ib e  the way he reads a book wou l d  merely requ i r e  words 
l ik e  " f ast " or " c areful ly , "  but t h e  met aphor permit s  a 
des c r ipt ion wh ich not on ly encompasses t h e  act i v i t y  but a l so 
inc ludes t h e  forces wh ich an ima t e  Mr . Ramsay h imse l f . Through 
the image , a resonan t  chord is s t ruck wh ich l inks Mr . Ramsay 
to a determin at ion incommen surat e w i t h  h i s  l i t erary endeavor . 
A f inal examp l e  of act i v i t y  met aphors i s  pos s ib ly the 
mos t  sub l ime an d arrest i n g  passage in e i t her Mrs . Dal loway or 
To t he L i ghthouse . A momen t in t h e  midst o f  an even ing meal 
is expanded to inc lude the en t i re aesthet i c  proc e s s  of 
mergin g an d shap in g . One beat in t ime d i s en gages f rom the 
next an d luxur i a t e s  in the mu l t i tude o f  "memo r i e s  and ideas" 
wh ich c ause the subt l e  sh i f t of c onversat ion . No f ewer than 
s ix d i f f eren t  images an ima t e  t h i s  passage , each f l owing int o 
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t h e  n ext w i t h  such ease that t h e  change i s  sc arc e l y  not iceab l e . 
The who l e  of Mrs . Ramsay - - indeed the who l e  o f  Mrs . Wool f - - i s  
in dicated i n  t h i s  el egan t met aphor . I f  on e c an read t h i s  
passage wit hout b e i n g  drawn i n t o  t h e  curren t s  o f  t h e  inn e r  
l i f e , t hen no t echn ique wh ich Mrs . Woo l f  c ou l d  mus t er c an 
convey t o  t hat reader the sen s e  of her v i s i on . Not on ly i s  
t h i s  ext en ded met aphor t h e  supr eme examp l e  o f  Mrs . Woo l f ' s  
ab i l ity to perme a t e  the momen t with the rea l i ty o f  the inn e r  
l i f e , i t  i s  a l s o  her most l y r i c a l  ob servat i on o n  t h e  
re l at ion ships wh ich an ima t e  the wor l d . 
Rai s i n g  her eyeb rows at t h e  disc repancy--t hat was what 
she was t h inkin g , t h i s  was what she was do in g- - l ad l ing 
out soup--she f e l t , more and more st rongly , out s i de that 
e ddy ; or as i f  a shade had f al l en , and , robbe d  o f  c o l our , 
she saw t h ings t ru l y . The room ( she l ooked roun d i t ) 
was very shabby . There was no beauty anywhere . She 
f orebore t o  l ook at Mr . Tan s l ey . Not h in g  seemed t o  have 
mer ge d . They al l sat s eparat e . An d the who l e  of the 
e f fort o f  mer g i n g  and f lowi n g  and c reat in g res t e d  on her . 
Again she f e l t , as  a f ac t  without host i l i t y , t h e  s t e r i l i t y  
of men , for i f  she d i d  not d o  i t  n obody wou l d  d o  i t , an d 
so , givin g herse l f  the l it t l e  shake that on e g ives a 
wat ch that has s t opped , the o l d  f ami l iar pul s e  b e gan 
beat ing , as the watch b e g i n s  t i cking--o� e , two , three , 
one , two , t hree . And so on and so on , she repeat e d , 
l i st en in g  t o  i t , she l t er i n g  an d f o s t e r i n g  the st i l l  
f e eb l e  pu l s e  a s  one might guard a weak f l ame with a 
n ewspaper .  An d so t hen , she conc luded , addr e s s i n g  hers e l f  
b y  b en d i n g  s i l en t ly i n  h i s  d i rec t i on t o  W i l l i am Bankes - ­
poor man ! who h a d  no wi f e , and no c h i l dren an d dined alone 
in lodgin gs except for t on i ght ; and in p i ty for h im ,  l i f e  
be ing now st ron g enough t o  bear her on again , she began 
al l t h i s  bus in e s s , as a s a i l or not without wear i n e s s  
sees the wind f i l l  h i s  s a i l an d y e t  hardly wan t s  t o  b e  
o f f  again an d t h inks how , h a d  t he sh ip sunk , h e  wou l d  
have wh i r l ed roun d an d roun d an d f oun d rest o n  t h e  
f l oor o f  the sea . ( L  1 2 6 - 1 2 7 ) 
A secon d c at e gory of met aphors comes f rom the wor l d  o f  
n ature . Whereas the images drawn f rom human ac t iv i t i e s  l ink 
one sort of human l i f e  t o  another , the natural met aphors 
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present even t s  in terms o f  imper son al forc e s  devo i d  o f  
con sc iou sn e s s . Th i s  evoc at ion o f  imperson a l ity arouses b o t h  
awe at the grandeur o f  n ature an d f ear at i t s  power . " A l l of 
Virgin i a  Woo l f ' s  f ic t ion at t empt s  to i n d icat e a un ivers a l , 
t ime l e s s  s en s e  of l i f e  wh ich may b e  cal l e d  t ru t h  or real i t y . 
Very of t en t h i s  t ruth i s  expressed t hrough descr ip t ion s  o f  
nature- -vast perspec t ives where w e  sense a beaut i fu l  but 
impersonal force that is des t ruc t ive to indiv i dua l s  but seems 
to l ive in a l l  t h in g s . 1 1 1 9  Fam i l i ar i t y  w i t h  t h e  patt ern s o f  
n ature- - i t s  regen erat ive an d des t ruc t ive power--permi t s  t h i s  
connect ion b etween human ac t iv i t y  an d t h e  natural perspec t ive : 
l ike n ature , human l if e  i s  both beaut i f u l  an d des t ruc t ive . 
What i s  m i s s e d  in s imp l e  des c r i p t i on of an even t becomes 
obv i ou s  when the n atural images are invoke d . " For t h e  who l e  
wor l d  seemed t o  have d i s so l ve d  in t h i s  early morn i n g  hour into 
a pool of t hought , a deep b a s i n  o f  rea l i t y , an d on e c ou l d  
almo s t  f ancy that h a d  Mr . Carmichael spoken , f o r  i n s t anc e , 
a l i t t l e  t ear wou l d  have rent t h e  sur f ac e  of the poo l . An d 
t hen ? Some t h in g  wou l d  emer ge . A han d  woul d b e  shoved up , a 
b l ade woul d  b e  f l ashed . "  ( L  266 - 26 7 ) The n ature image a l l ows 
a ren d i n g  of the f ab r i c  of human exp e r i en c e  in order t hat a 
richer real ity might f l a sh t hrough . 
These natural images are o f t en b r i e f  an d are somet imes 
mos t  c on sp i cuous t h rough the var iou s  natural occurren c e s  wh ich 
they comb ine in a s i n g l e  image . The assoc i at ion with nature 
has one impac t , an d the unusual comb in at ion has another . 
Through t h i s  c onc i s e  un ity , f ami l i ar i t y  with the occurren c e s  
44 
i s  un i t e d  wit h  di squ i e t  at the c on t rast : the " surface poo l " 
i s  t orn an d some t h i n g  f l ashes t hrough . " Then , f o r  t hat momen t ,  
she had s een an i l luminat ion ; a mat c h  burn i n g  in a c rocus ; an 
inn er mean i n g  a lmo s t  expr e s s e d . "  ( D  4 7 ) The f l ower is a 
peac eful image , wh i l e  the f l ame burn ing w i t h in i t  i s  s t art l in g . 
Bot h  t h e  c rocus an d the mat ch are momen t ary , ref l ec t in g  the 
t r an s it ory nature o f  t h e  i l lumin at ion , wh i l e  the i r  c omb in a t ion 
groun ds t h i s  i l lumin at i on in a real i t y  b eyon d dai l y  exper i enc e . 
Anot her examp l e  of t h i s  wedding of met aphor an d con t rast i s  
t h i s  s en t en c e : " Forget fuln e s s  in peop l e  m i gh t  woun d , t h e i r  
in grat i tude corrode , b u t  t h i s  vo i c e , pour i n g  endl e s s l y , y e a r  
in y e a r  out , woul d t ake what ever i t  migh t  b e ; t h i s  vow ; t h i s  
van ; t h i s  l i f e ; t h i s  proc e s s ion , wou l d  wrap t hem a l l  about 
an d c arry t h em on , as in t h e  rough s t ream of a g l ac i e r  the 
i c e  ho l ds a sp l in t er o f  bon e , a b lue p e t a l , some oak t rees , 
an d ro l l s  them on . "  ( D  209-21 0 ) The g l ac i e r  by i t s e l f  i s  
d i s t an t , albe i t  impre s s ive , but t h e  bon e , t h e  p e t a l , an d the 
t re e s  g ive the met aphor the imme d i ac y  wh ich ordin ary exper ienc e  
alone c an ach i eve . A t h i r d  examp l e  of t h e  ef f i c acy o f  the 
con t rast emb e dded in a nature met aphor i s  a pas sage who se 
hal lmark i s  ful i d i t y . A shred of poe t ry a ssumes f our 
d i f f eren t  i den t i t i e s , each drawn from the n atural wor l d  an d 
each d i s t inct ively c o l o r i n g  t h e  met aphor . 
And she wa i t ed a l i t t l e , kn i t t in g , won der i n g , and s l owly 
those words t hey had s a i d  at dinner , " the Chin a rose i s  
a l l  ab l oom an d buzz ing with t h e  hon ey b e e , " b egan 
washing from s i de t o  s i de o f  her mind rhy t hmica l ly , an d 
as they washed , words , l ike l i t t l e  shaded l i ght s , on e 
red , on e b lue , on e y e l l ow ,  l i t  up in the dark o f  her 
mind , an d seemed l eav in g t h e i r  perches up t here t o  ..f1l:. 
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ac ross an d acros s , or t o  c ry out an d t o  b e  echoe s ; so 
she turn e d  an d f e l t  on the t ab l e  b e s i de her for a book . 
( L 178 , emphas i s  mine ) 
Wat er , l i ght , movemen t ,  an d soun d c on t ro l  the image , an d eac h 
gives an add i t ion a l  conn ect ion f rom whi c h  t o  grasp the e f f ec t  
of t h e  quo t at i on o n  Mrs . Ramsay . T h e  f lu i d i t y  of t h e  
tran s i t ion from on e en t i ty i n t o  another mi rrors the e a s e  
with wh ich t h e  t hought s move through her min d . I n  t h e  
worki n g  con t rast of un l ike exper i en c e  l i e s  the s t ren gt h o f  
the met aphor . 
Wh i l e  some met aphor s  are short an d imb e dded with con t rast s ,  
other n atural images prov i de a mor e  ext en s iv e  bas i s  for 
compar i son s . The sea i s  on e such image . I n  t h e  c on s t ancy 
an d tumu l t  of the sea l i e s  on e o f  Mrs . Woo l f ' s  c h i e f  met aphors 
for the ' 'beaut i fu l , pr imi t ive , an d o f t en dan gerous un i t y  
b en eath ordinary l i f e . 1 1 2 0 T o  the L i gh thouse ex i s t s  surroun ded 
by t h e  sea , an d Mrs . Dal l oway , des p i t e  i t s  Lon don s e t t i n g , 
aboun ds in met aphors drawn f rom the perpetual ac t ion of the 
sea . Much o f  the v i s i on of these two nove l s  s t ems f rom the 
conn ect ion b etween human l i f e  an d t h e  s e a ; t h e  u s e s  of sea 
imagery might , in  f ac t , con s t i t u t e  an en t i r e l y  s eparat e study . 
For the purpos e s  of t h i s  paper , however , three examp l e s  wi l l  
suf f ic e  t o  exh ib i t  the way i n  wh ich t h e  sea met aphor p enet rat es 
mun dane exper i en c e  an d revea l s  t h e  inn e r  l i f e . 
The b eauty of t h e  sea met aphor i s  that i t  con t a in s  both 
compan ion sh ip an d enmi ty ; i t  con s o l e s  an d f r i gh t en s ; i t  buoy s 
an d s inks . Ref eren c e  t o  the sea c on t a in s  the pos s ib i l i t y  o f  
e it her ext r eme . I n  some c a s e s  the con s o l at ion i s  emphas ized : 
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" . •  she f i l l e d  the room she en t ered , an d f e l t  o f t en a s  she 
stood hes i t at ing on e momen t  on the thresho l d  o f  her 
drawin g- room , an exqu i s i t e  suspen s e , such as migh t  s t ay a 
diver b e f or e  p lun ging wh i l e  t h e  s e a  darken s an d b r ight en s  
b e n e a t h  h im ,  an d t h e  waves wh ich t h reat en t o  b reak , b u t  on ly 
gen t l y  spl i t  t h e i r  surf ac e , rol l an d con c e a l  an d enc rust as 
they j ust turn over the weeds with pearl . "  (D 4 4 ) The emphasis 
f a l l s  on the gen t l e  ac t i on of t h e  wave s , an d ,  wi t h  the threat 
o f  the darken ing sea suspended , there is harmony b etween the 
drawing- room an d the met aphor . The words of t h e  image arouse 
no anx iety ; rather t h ey t en d  t o  lul l on e wi t h  t h e i r  rhy t hm : 
" gen t l y , "  " ro l l  an d c onceal an d en c ru s t , "  "weeds wi t h  pearl . "  
The des t ruc t ive power o f  " darken s "  an d " t hreat en t o  break" i s  
obv iat e d  by t h e  more p l ac i d  qua l i t ie s  inheren t i n  t h e  sea . 
An examp l e  from the oppo s i t e  ext reme shows how the emphasi s 
o f  the met aphor c an b e  p l ac e d  on the dest ruc t ive e l emen t s  of 
the sea : " I t  was h i s  powe r , h i s  g i f t , sudden ly t o  shed a l l  
super f lu i t i e s , t o  shr ink an d d imin i sh s o  that he l ooked b arer 
an d f e l t  sparer , even phy s ic a l l y , y e t  lost  none of his i n t ensity 
of min d , an d so t o  s t an d  on h i s  l i t t l e  l edge f ac in g  t h e  dark 
of human i gnoran c e , how we know n o t h i n g  an d the sea eat s 
away t h e  groun d we s t an d  on- - that was h i s  f at e , h i s  g i f t . "  
( L  6 8 - 6 9 ) The eros ive power of t h e  s e a  soun ds a harmon ic t o  
the shedding wh ich Mr . Ramsay un dergoes as h e  f ac e s  t h e  
" dark of human i gnoran c e . "  I n  t h i s  image there i s  n o  comf ort , 
no gen t l e  l app i n g  of the wave s : a l l  i s  disint egrat i on . Like 
the met aphor wh ich de scribes Mrs . Dal loway ' s  en t ranc e  into 
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h e r  drawing-room , t h i s  image deepen s the e f f ec t  of t h e  momen t 
by f ocus in g  on on e qua l i t y  o f  the sea at the exc lus i on o f  
another . Mr s . Woo l f ' s  use of the sea i s  not a lway s so s imp l e , 
however ,  her met aphor on l y  echoin g and deepen i n g  the even t . 
I n  the f o l l owing examp l e , the emphas i s  of t h e  image i s  on t h e  
engu l f in g  charac t e r  of the sea , wh i l e  t h e  even t i t s e l f i s  an 
inconsequen t i a l  moment af t er lunch . The c on t rast of even t 
an d met aphor changes the momen t inst ead o f  s impl y  deepen i n g  i t . 
" Goodn e s s  knows he d i dn ' t  wan t t o  go buy i n g  n ecklaces with 
Hugh . But there are t i de s  in t h e  body . Morn i n g  meet s  
a f t ernoon . Born e l ike a f r a i l shal l op on deep , deep f l oods , 
Lady Bru t on ' s  great - grandfather and h i s  memo i r  an d h i s  
c ampai gn s  i n  Nor t h  Ame r i c a  were whe lmed an d sunk . An d 
M i l l icent Bru t on t oo . She went under . "  ( D  1 7 1- 1 72 ) To c ompare 
the indo l en c e  of ear l y  a f t ernoon with drown i n g  in the sea 
recogn izes a dest ruc t ive power whic h  under l i es even the most 
mun dan e o f  ac t iv i t i e s . The e f f ec t  is  not , o f  c ourse , s t r i den t ; 
i t  i s  a hint , an imp l icat i on . But the met aphor t ips the 
b a l an c e , and the moment is t ran s f ormed in t o  an i l luminat ion 
of the inner l i f e . Because o f  the image , i t  i s  impo s s ib l e  t o  
exper i en c e  t h e  ordin ary ac t iv i t y  f rom a s in g l e  perspec t ive . 
Ext en ded met aphors are another k i n d  of n a ture image 
f oun d in Mrs . Woo l f ' s  f ic t ion . The s e  are vast p anoramas 
on l y  t an gent i a l l y  connec t e d  to the event from wh ich they 
s t em .  They gush forth from the sub t erran ean wor l d  an d en gu l f 
eve ry t h i n g  in t h e i r  l av i sh imagery , sweep in g away the ordin ary 
in a profus ion of met aphoric det a i l .  Richly connot a t ive , 
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exp l i c i t , comp l ex , these images dwarf t h e  mun dan e l ike a 
t ida l wave . They divert at t en t ion f rom human concerns an d 
reveal the gran deur an d sweep o f  t h e  wor l d . The spec i f ic 
even t wh ich en genders such an ext en de d  met aphor is importan t  
on ly in that i t  prov i de s  t h e  " t ear i n  t h e  sur f a c e  poo l " 
t hrough wh ich t h i s  v i s ion i s  ob serve d . The met aphor doe s  not 
so much exp l a in the moment a s  e l evat e i t , con sume i t , burn 
away every t h i n g  in it except some e s s en t i a l  c ore--wh i c h  may 
be nothing exc ept i t s  c apac i t y  to gen erat e t h e  image . There 
is no st r i c t  symbol i sm-- each part o f  the met aphor equal to 
some part o f  the momen t ; in s t ead , the mean i n g  of many even t s  
i s  s imply t h e i r  power t o  open l i f e  t o  t h e s e  august 
i l lumin at ion s . Here i s  an examp l e  of such an ext en de d  me taphor 
from To the L ighthou s e : 
. • • an d in the midd l e  a y e l l ow an d purpl e d i sh of 
f ru i t . What had she done wi t h  i t , Mr s . Ramsay wondered , 
for Rose ' s  arrangemen t o f  t h e  grapes an d pears , o f  the 
horny p ink- l in e d  she l l , of the b an anas , made her th ink 
of a t rophy f et ched from the b o t t om of the sea , of 
Neptun e ' s  b an quet , of the bunch that han gs with vine 
l eave s  over the shou l der o f  Bacchus ( in some p i c ture ) ,  
among the l eopard sk i n s  an d the t orches l o l l op i n g  red 
and go l d  • • • . Thus b rought up sudden ly into the 
l i ght i t  seemed pos s e s s e d  o f  great s ize an d dept h , wa s 
l ike a wor l d  in wh ich on e cou l d  t ake one ' s  s t a f f  an d 
c l imb the h i l l s , she t hough t , an d go down i n t o  the 
val l ey s , an d t o  her p l easure ( f or i t  brought them in t o  
sympat hy moment ar i l y ) s h e  saw that Augustus t oo f ea s t e d  
h i s  eyes o n  the same p l at e  of f ru i t , p l u n g e d  in , b roke 
o f f  a b l oom there , a t as s e l  here , an d return e d , af t er 
f east ing , t o  h i s  h ive . That was h i s  way of l ookin g , 
di f f eren t f rom hers . But l ook i n g  together un i t e d  
them . ( L  146 ) 
A wor l d  t an t a l i z i n g  in i t s  var i ety an d c o l or surges t hrough 
an ordinary st i l l  l i f e  on the dinner t ab l e .  The det a i l  an d 
scope of the image are nearly exhaus t in g , yet i t  i s  with 
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h e s i t at ion that on e l eaves t h i s  met aphor : i t  i s  as awesome 
as it is t i r i n g . When t h e  met aphor is f in i shed an d da i l y  l i f e  
resumed ,  there i s  both re l i e f  an d sadn es s . I t  i s  as though 
on e has been s t an d i n g  in t h e  midst of a magn i f i c en t  thunderst orm 
an d i s  n ow compe l l e d  t o  come in s i de ; wh i l e  glad t o  b e  warm 
an d dry , on e woul d  almost sacr i f i c e  t h e s e  c ommodi t i e s  of 
saf ety f or t h e  awesome b eauty of the st orm . 
From Mr s . Dal l oway come s another examp l e  of the ext en de d  
met aphor : 
A puf f  o f  wind ( in spi t e  o f  t h e  heat , there was 
qu i t e  a win d ) b l ew a t h i n  b l ack ve i l  over t h e  sun an d 
over the S t r an d . The f ac e s  f aded ; t h e  omn ibu s e s  sudden ly 
l o s t  t h e i r  g l ow . For a l though t h e  c l ouds were o f  
moun t a inous wh i t e  so that on e c ou l d  f ancy hack i n g  h a r d  
chips o f f  wi t h  a hatchet , with b r o a d  go l den s l opes , 
l awn s of c e l e s t i a l  p l easure garden s , on t h e i r  f l anks , 
an d had a l l  t h e  appearan c e  o f  set t l ed hab i t a t ion s  
assemb l e d  for the con f erence o f  gods above t h e  wor l d , 
there was a perpetual movemen t  amon g t h em .  S i gn s wer e  
int erchan ge d , when , a s  i f  t o  ful f i l  some scheme arranged 
already , now a summi t dwindl e d , now a whol e  b l ock of 
py ramidal s i ze wh ich had kept i t s  s t at i on inal t erab l y  
advan c e d  into the m i d s t  or gravely l e d  t h e  proc e s s ion 
t o  f resh anchorage . Fixed though t hey seemed at t he i r  
post s , a t  rest i n  per f ec t  un an imity , n o t h i n g  c ou l d  b e  
f r esher , f reer , more sen s i t ive super f i c i al ly t han t h e  
sn ow-whi t e  or go l d-k in d l e d  surf ac e ; t o  change , t o  go , 
to d i sman t l e  t h e  sol emn a s s emb l age was imme d i at e l y  
pos s ib l e ; an d in spi t e  of t h e  grave f ix i ty , t h e  
accumu l a t e d  robu s t n e s s  an d so l i di t y , now t h ey s t ruck 
l i ght t o  the eart h , now darkn e s s . 
Calmly an d c ompe t en t l y , E l i zab eth Dal l oway moun t e d  
t h e  Westmin s t er omn ibus . ( D  2 1 0 - 2 1 1 ) 
Beyon d the bus ex i s t s a wor l d  both natural an d met aphor i c a l , 
a wor l d  unaware o f  human l i f e . Momen t ar i ly t h e  ordinary i s  
l o s t  i n  t h e  impersonal i t y , t h e  maj e s t y  o f  that wor l d , and t h en 
l i f e  return s t o  the mun dan e a f f a i r s  wh ich are i t s  sub s t anc e .  
I n  t ho s e  a f f a i r s , however ,  rema i n s  an en du r i n g  s en s e  of t h e  
immen s i t i e s  wh ich un dergird f r a i l  ex i s t enc e . 
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Not un l ike the ext en ded met aphors are the images of 
myt h i c  proport ion s . They , t oo , are gran d in their s c a l e , an d 
t h e i r  e f f ec t  i s  l ike open ing every win dow an d door dur ing t h e  
on s l aught o f  a t orn ado . They rel en t l es s l y  imp i n ge against t h e  
momen t ,  swamp ing i t  with t h e  b u l k  of t h e i r  dimen s ion s , w i t h  
t h e i r  impersonal i t y , t h e i r  de s t ruc t iven e s s . They t r an s f orm 
an incon sp i cuou s  an d common event into an occas i on of t ime l e s s  
con f l ic t : chaos an d ru in s t r ive again s t  t h e  f e eb l e  breath o f  
human l i f e . The s e  pr imordial images l ink my t h i c  de s c r ipt i ons 
o f  the wor l d ' s  h i s t ory t o  the mun dan e momen t s  o f  human l i f e  
an d ,  i n  s o  do in g ,  reveal not on ly t h e  fragi l i ty o f  the human 
en t erpr i s e , dwarf ed in compari son t o  such mas s ive f i gures , 
but a l so the p l ac e  wh ich ordin ary l i f e  has in the en duran c e  
o f  these image s . Though t h e i r  de s t ruc t ion seems comp l e t e , 
y e t  gen erat ion af t er gen erat ion rema in t o  rec o l l ec t  an d ren ew 
t h e i r  power . The met aphor c on t inue s t o  b e  wreathed about wi t h  
t h e  common l i f e , u l t imat e des t ruc t i on i s  stayed , an d the 
c l ock t icks on . Th i s  examp l e  f rom To t h e  L i gh t house shows 
t h i s  l ink between the common an d t h e  my t h i c : 
On ly now , as he grew o l der , an d sat s t ar i n g  at h i s  
f ather i n  a n  impo t en t  rage , i t  was n o t  h im ,  t hat ol d 
man readin g , whom he wan t ed t o  k i l l , but i t  was the 
t h i n g  that descen ded on h im--wi t hout his knowing i t  
perhaps : t h a t  f i erce sudden b l ack-winged harpy , w i t h  
i t s  t a l on s  an d i t s  b e ak a l l  c o l d an d har d , t h a t  st ruck 
an d s t ruck at you ( he c ou l d  f ee l  the b e ak on h i s  bare 
l egs , where i t  had st ruck when he was a ch i l d ) an d t hen 
made of f , an d there he was again , an o l d  man , very sad , 
reading h i s  book . C L  2 7 3 - 274 ) 
I n  on e way or another the " o l d  man , very sad" return s t o  
b a l an c e  the met aphor , t o  seal t h e  g a s h  whi ch permi t t e d  i t s  
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en t r ance into t h e  af f ai r s  of l i f e . The sense o f  chaos l in gers , 
but the out come o f  t h e  b at t l e  rema i n s  undec i de d . 
Even the mos t  awe some of the my t h i c  met aphor s  i s  boun d 
secur e l y  t o  a da i ly even t . Peter Wal sh mee t s  an o l d  woman 
at the Regen t ' s  Park Tube s t at ion , l i st en s  b r i e f l y  to her 
shr i l l  son g an d gives her a c o in . But t h i s  ephemeral momen t 
i s  the occas ion f o r  an image r i c h  in p r imeva l a s soc iat ion s . 
Through a l l  ages--when pavemen t was gras s , when 
it was swamp , t hrough the age of tusk and mammo t h , 
through the age of s i l en t  sun r i s e , t h e  bat tered woman - ­
for s h e  wore a sk irt --wi t h  her r i gh t  han d  exposed , 
her l e f t  clutching at her s i de , s t oo d  s in g in g  o f  l ove-­
l ove wh ich has l a s t e d  a m i l l ion years , she san g , l ove 
wh ich preva i l s , and mi l l ions o f  years ago , her l over , 
who had b een dead these c en t ur i e s , had wa lke d , she 
croon e d , with her in May ; but in the cour s e  o f  age s , 
lon g as summer day s , and f l am in g , she remembered , w i t h  
not h i n g  b u t  red ast ers , he h a d  gon e ; death ' s  enormous 
s ickl e had swept those t remen dous h i l l s , an d when at 
last she laid her hoary an d immen s e l y  age d  head on the 
earth , now become a mere c in der o f  i c e , she imp l ored 
the Gods t o  l ay by h e r  s i de a bunch of purp l e  heather , 
there on her h i gh bur i a l  p l ac e  whi c h  t h e  l as t  rays of 
the l ast sun cares s e d ; for t hen t h e  pagean t o f  the 
un iverse wou l d  b e  over . (D  1 2 2 - 1 2 3 ) 
" Age of tusk an d mammo th , " " dead these c en tur i e s , "  " death ' s  
enormous s ickl e " : phrase af t er phrase invoke s the o r i g i n s  of 
the human rac e an d its con s t an t  s t ruggl e t o  en dure . One by 
on e the images moun t into an awesome f l oo d  wh ich carr i e s  the 
woman , Peter Wal sh , human l i f e  i t s e l f  t oward " the l as t  rays o f  
the l a s t  sun . "  The shr i l l  woman ac t s  as a t ap through wh ich 
f lows t h e  myt h i c  h i st ory o f  the race , p l un g i n g  t h e  b e ggar 
woman to in s i gn i f i c an c e  even wh i l e  it surroun ds her wi th the 
deepest s i gn i f ican c e  human s have imagin e d . I n  t h e  f o l l owin g 
examp l e , even n ature i s  l inked t o  t h i s  myt h i c  f l ood : 
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L i s t en in g  ( had there been any one t o  l i s t en ) f rom the 
upper rooms o f  the empty house on ly g i gan t ic chaos 
s t reaked with l i ght n i n g  cou l d  have b een heard tumb l in g  
an d t o s s in g , as the winds an d wave s  di spor t e d  themselves 
l ike amorphou s  bulks of l ev i athan s  whos e  brows are 
p i erced by no l i ght o f  reason , an d moun t ed one on top 
of another , and lun ged an d p lun ged in t h e  darkn e s s  or 
the day l i ght ( f or n ight an d day , mon t h  and y ear ran 
shape l e s s ly t ogether ) in i d iot game s , un t i l  i t  s e emed 
as if the un iver se were b at t l ing and tumb l in g , in b rut e 
con fus ion and wan t on lust a iml e s s l y  by i t s el f . 
( L  2 0 2 - 2 03 ) 
I n  asc r ib in g  t o  n ature t h e  irrat ional impu l s e s  of our own 
my t h i c  s t ruggl es , the met aphor doub l e s  i t s  f orce an d a l i gn s  
both n ature an d h i st ory aga i n s t  t h e  empt y  house an d again s t  
t ime . Like a l l  the myt h i c  met aphor s , t h i s  on e con t a in s  a 
promin en t  e l emen t o f  d e s t ruc t ion an d t h e  ann ih i l at ion o f  the 
frai l con s t ruct o f  c i v i l izat ion , t empered on l y  b y  the momen t s  
o f  ordin ary l i f e  wh ich a l l ow t h i s  v i s ion t o  emer ge . W i thout 
such an anchor as the common momen t ,  on e approaches t h e  
f i gure "made o f  sky an d b ranch e s " an d " r i s en from t h e  
t roub l e d  s e a "  ( D  86 ) a n d  w i s h e s  with t h e  " so l i t ary t rave l l er "  
o f  Pet er Wal sh ' s  dream , " . • .  l e t  me wa lk s t r a i gh t  on t o  t h i s  
great f i gure , who wi l l , w i t h  a t o s s  o f  h e r  head , moun t me on 
her s t reamers an d l et me b l ow to not h i n gn e s s  with the rest . "  
( D  8 7 ) The en dur ing e f f ec t  o f  Mrs . Woo l f ' s  my t h i c  met aphors 
is that they permit the exper i enc e o f  moun t in g  the s t reamer s ,  
but gran t the g i f t  of return ing t o  eart h . 
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V I I .  S en t en c e  S t ruc ture 
Th ere is a marv e l ous passage in To the L i gh thou s e  
wh ich captures the e s s en c e  o f  Mrs . Woo l f ' s  comm i tmen t t o  
t h e  proper shap i n g  of s en t enc e s : 
"Let us a l l  go ! "  she c r i e d , mov ing on , a s  i f  a l l  
those r i ders an d horses h a d  f i l l ed h e r  w i t h  ch i l d l ike 
exul t at ion an d made her f orget her p i ty . 
"Let ' s  go , "  h e  sa i d , repeat i n g  her words , c l ick i n g  
them out , however , wi th a s e l f -c on sc iousn e s s  that made 
her winc e . "Let u s  go t o  the c i rcus . "  No . He cou l d  
n o t  say it r i ght . H e  cou l d  n o t  f ee l  i t  r i gh t . ( L  21 ) 
Because Char l e s  Tan s l ey " coul d  not say i t  r i ght , "  i t  was 
obv i ous t o  Mrs . Ramsay that he a l so " coul d  not f ee l  it r i ght . "  
Th e c rux of t h e  mat t er of s en t en c e s - - an d  of s t y l e-- i s  that 
how a thought i s  expressed i s , in great measure , t h e  mirror 
of what i s  f e l t . Henc e , t h e  s t ructure o f  s en t en c es is 
import an t  because s en t en c e s  do mor e  t han merely shape i deas ; 
t hey convey con t en t  as we l l . The c on s t ruc t i on o f  a s en t en c e  
may b e  more rev e l atory of a though t  than t h e  f ac t s wh i ch 
compress t h e  sent enc e .  On ly as an author i s  ab l e  t o  e s t ab l i sh 
a s en t en c e  in harmony with h i s  or her own t hough t  c an that 
aut hor make ful l use o f  the ideas t o  b e  conveyed . Mrs . Woo l f  
credi t s  Jan e  Aus t en , a lon e o f  t h e  early n in e t een t h  c en tury 
women wr i t ers , ·  w i t h  dev i s in g  "a perf ect ly n atural , shapely 
21 s en t en c e  proper for her own use . "  An d so , too , has Mrs . 
Woo l f  done : her s en t en c e  reson a t e s  with her though t . I n  
sent enc e af t e r  s en t en c e  echo t h e  urgency an d unc e r t a i n t y  
wh ich charac t erize Mrs . Woo l f ' s  exp l orat i on of real i t y , even 
though she var i e s  the form of the sent enc e as her purposes 
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change . Two maj or purposes wh ich her s en t en c e s  serve are the 
re f l ect ion of mood an d the reve l at ion of the inner l i f e . Both 
purposes emp l oy a s en t en c e  wh ich mod i f i e s  an expec ted construct ion 
an d a l l ows the reader a perspec t iv e  not norma l ly taken . 
Length o f  s en t en c e s  i s  one o f  t he p r imary e l emen t s  used 
by Mrs . Woo l f  t o  re f l ec t  mood . She f ashion s  exc ept ional ly 
lon g  sen t en c e s  wh i c h  l in ger on 2 an d on � ,  or she shapes phrases 
an d c l auses wh ich coruscate with the b r ev i t y  of sparks . Both 
l on g  an d short s en t en c e s  s erve to mirror the moo d  of a charac t er 
or t o  in t en s i f y  a descr ipt i on . Of t h e  l en gt hy var i ety , the 
f o l l owin g is an exc e l l en t  examp l e , whe r e in the "magn i f icenc e "  
of Hugh Wh itbread i s  s t r e t ched by t h e  l en gth o f  the sentence 
un t i l  i t  seems l i t t l e  more t han a t h in veneer : 
A magn i f i c en t  f i gure he cut t oo , paus in g for a momen t 
( as the sound of t h e  hal f hour d i e d  away ) t o  l ook 
c r i t i ca l ly , magi s t e r i a l l y , at socks an d shoes ; 
impeccab l e , sub s t an t i a l , as i f  he b ehe l d  the wor l d  
from a c e r t a in eminen c e , an d dre s s e d  t o  match ; but 
real i s e d  t h e  ob l i gat ion s  wh i c h  s i z e , wea l t h , health , 
en t a i l , an d ob s erved - punct i l i ou s l y  even when not 
ab solut e l y  n e c e s sary , l i t t l e  court e s i e s , o l d-f ashioned 
c eremon i e s  wh ich gave a qua l i ty t o  h i s  mann er , something 
t o  imi t at e , some t h in g  t o  remember h im by , for he would 
n ever lun c h , for examp l e , with Lady Bruton , whom he 
had known these twen ty y ears , w i thout b r inging her in 
his out s t retched han d  a bun c h  of carnat i on s  an d asking 
M i s s  Brush , Lady Bruton ' s  secret ary , af t er her brother 
in South A f r i c a , wh ich , f or some reason , M i s s  Brush , 
def i c i en t  t hough she was in every at t r ibut e of f ema le 
charm , so muc h  resen t e d  that she said "Thank you , he ' s  
do ing very we l l  in Sout h Af r ic a , "  when , f or half a 
dozen years , he had b e en do in g badly in Port smouth .  
( D  1 56 - 1 5 7 ) 
The sen t en c e  be gin s with a magn i f i c en t  f i gure , run s on for 
an en t i re paragraph , proddi n g  at the sub s t an c e  of this f i gure , 
an d en ds with resen tment an d dec e i t . Begun " f rom a certain 
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eminence , "  i t  f in i sh e s  " do i n g  b a d l y  in Port smout h . "  Th e 
impeccab l e  manner of Hugh Wh itbread i s  examined in det a i l  
un t i l i t s  fac ade i s  s imp ly pun c tured by M i s s  Brush ' s  curt 
commen t . I n  enc l o s i n g  t h i s  descript ion within t h e  con f in e s  
of a s i n g l e  s en t enc e ,  Mrs . Woo l f  creat es a t o t a l  p i c ture : t h e  
f i gure at a d i s t an c e  a n d  t h e  man n ear at han d . Con j un c t ion of 
the two presen t s  a s en s e  of shal l own es s .  
An examp l e  of the use of b r i ef s en t enc es , in t h i s  c a s e  t o  
in t en s i f y  a mood , comes f rom T o  t h e  L i ghthou s e . The d i squ i e t  
en gen dered in L i ly Br i scoe b y  her inab i l i t y  t o  merge v i s ion 
with execut ion in pain t in g  i s  ref l ec t ed in t h e  sentences wh ich , 
themse lves ,  do not merge . 
The di sproport ion there s e emed t o  upset some harmony 
in her own min d . She f e l t  an ob scure d i s t r e s s . I t  
was con f i rmed when she t urn e d  t o  her p ic t ure . She 
had been wast ing her morn in g . For what ever reason 
she coul d not sch i ev e  the razor edge of b a l an c e  b etween 
two oppo s i t e  f orc es ; Mr . Ramsay an d the p i c ture ; wh ich 
was neces sary . Th ere was some t h i n g  perhaps wron g with 
the des i gn ? Wa s i t , she won dered ,  that t h e  l in e  of 
the wal l  wan t e d  b reak in g , was i t  that t h e  mas s  of the 
t re e s  was t oo heavy ? She smi l ed i ron i c a l ly ; for had 
she not t hought , when she b egan , that she had solved 
her prob l em ?  ( L  286 - 287 ) 
A f act , a f ee l in g , an image : b i t s  an d p i ec e s  accumu l a t e  in 
separat e f ragmen t s , an d L i l y ' s  d i s t r e s s  emerges through t h e  
rhy t hm of t he passage as we l l  as through t h e  mean ing of t h e  
words . T h e  mood of the s en t en c e s  i s  as h e s i t an t  as a r e  L i l y ' s  
thought s .  The s e  choppy s en t en c e s  do not a l l ow d i s t an c e  and 
con t emplat ion of the charac t er ' s  di l emma ; rather , the " ob scure 
d i s t r es s "  is doub l e d  by both the s t ructure an d the i dea . 
Through t he con s t ruc t ion of t he s en t en c e s  themselves , Mrs . Woo l f  
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rej ec t s  omn i s c i en c e  and l eave s  the reader alone w i t h  the 
di schord o f  the moment . 
Another t ec hn ique used t o  convey mood through sen t en c e  
s t ructure i s  a form of repet i t ion . The s en t en c e  b e g in s , 
move s  a b i t , b egin s again , moves f o rward a l i t t l e  fur t h e r , 
perhaps st art s a t h i rd t ime , an d f in al ly comes t o  i t s  
conc lus ion . Like a s e r i e s  of f a l se s t art s , a repeat ed word 
t akes the s en t en c e  b ack t o  the point o f  o r i g i n  so o f t en that 
on e wonders whether , in f a c t , the con c l u s i on wi l l  ever be 
reached . Wh en t h e  c l imax i s  f in a l ly a t t a i n e d , its ef f ec t  has 
been a l t ered by the s everal at t empt s  t o  reach i t . I n  the 
f o l l owing examp l e , t h e  e f f ec t  o f  the f a l s e  s t a r t s--and the 
d i gress ions wh ich accompany them-- i s  to pat ron i z e  the 
import an c e  of t h e  f in al s t a t emen t . " But then , Mrs . Ramsay , 
t hough inst an t ly t ak i n g  h i s  s i de aga i n s t  al l the s i l ly 
Giddingses in the worl d ,  t h en , she thought , in t ima t i n g  by a 
l i t t l e  pressure on h i s  arm that h e  walked up h i l l  too f a s t  
for her , an d s h e  must s t op f or a momen t t o  s e e  whether those 
were f resh mol eh i l l s  on the b ank , t h en , she t hought , s t oop i n g  
down t o  l ook , a great m i n d  l ike h i s  mus t  b e  d i f f eren t  in every 
was f rom ours . "  ( L  1 0 7 - 1 08 , empha s i s  min e ) I n  repeat i n g  t h e  
sub j ect an d verb and s eparat i n g  them f rom the obj ec t ,  the 
s en t en c e  con s i derab ly dimin ishes t h e  imp ac t  o f  Mrs . Ramsay ' s  
actual t hought . The d i s t ract ion s  wh i c h  int erven e an d neces s i t a t e  
recommencemen t of t h e  thought al l ow amp l e  t ime f o r  con s i derat i on 
of wh ether i t  i s  t h e  t hough t or the d i s t rac t ion s wh ich are more 
impor t an t . The words themse lves i n d i c a t e  that a " great min d "  
57 
is above and b eyon d the s impl e  con c ern s which occupy most of 
human ity . But t h e  s t ructure of t h e  s en t en c e  p l ac e s  t h e  f ocus 
on the int erven ing ma t e r i a l , an d , by sheer volume , t h i s  
mat e r i a l  assumes t h e  wei ght o f  import an c e . The s en t en c e  doe s  
not , o f  cours e , di scoun t t h e  v a l u e  o f  Mr� Ramsay ' s  min d ; what 
it doe s  is t o  say one t h i n g  t hrough the words an d another 
t hrough t h e  s t ructure . Whi l e  t h e  two assert ion s  are not 
an t i thet ical , they are at l east a paradox , ski l l ful l y  l inked 
within t h e  bounds of a s i n g l e  s en t enc e . S in c e  n e i ther e l emen t 
o f  the paradox--that wh ich i s  s t a t e d  in words an d that wh ich 
i s  imp l i ed in s t ru c ture- - i s  open l y  den i ed , t h ey appear t o  
coex i s t  i n  Mrs . Woo l f ' s  v i s i on , an d on e inve s t s  impor t an c e  i n  
b o t h  Mr . Ramsay ' s  " great min d "  and Mrs . Ramsay ' s  digre s s i on s . 
W i t h  t h i s  sort of b a l an c ed c o ex i s t en c e  i s  t h e  ef f ec t  ach i eved . 
The repet i t ive , f a l s e  s t ar t s  c an al so s t rengt hen t h e  
mean ing of t h e  words by ref l ec t i n g  in t h e  s t ructure t h e  t hought 
s t a t e d  in the s en t enc e . I n  t h i s  exampl e  f rom Mrs . Dal l oway 
t h e  t hought has to do with t h e  prob l em of " know i n g  peopl e , "  
an d t he sen t en c e  i s  s t ructured so that i � s  sub j ec t i s  repeat e d  
t h r e e  t imes b ef ore t h i s  thought i s  men t ion e d . T h e  sub j ect i s  
s t a t e d  but t h e  verb i s  w i t hh e l d :  t h e  con s t ruc t i on echoes the 
" di ssat i s f ac t ion " wh ich C l ar i s s a ' s  t h eory purport s t o  exp l a in . 
C l ar i s s a  onc e , go ing on t op o f  an omn ibus w i t h  h im 
somewhere , C l ar i s sa sup erf i c i a l l y  at l ea s t , so eas i l y  
moved ,  now i n  despai r ,  now in t h e  b e s t  of sp i r i t s , a l l  
aquiver in those day s and such good company , spot t in g  
queer l i t t l e  scen e s , n ame s , peop l e  f rom t h e  t op of a 
bus , f or t h ey used t o  exp l ore Lon don an d b r i n g  back 
bags ful l of t reasures f rom the C a l e don i an market-­
Clari ssa had t h eory in those day s-- they had h eaps 
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o f  t heor i e s , alway s t h eori es , as  y oun g peop l e  have . I t  
was t o  exp l a in t h e  f e e l ing they had o f  d i s sat i s f ac t i on ; 
not knowing peop l e ; not b e in g  kn own . ( D  2 3 1 ) 
The desc r ipt i on s  o f  C l a r i s s a  s e em l ike a t t empt s t o  exp lain a 
person . The accumu l a t e d  det a i l s  are l ike spokes eman at ing 
from the hub , wh ich is C l ar i ss a , an d P e t e r  Wal sh t rave l s  out 
on e , t h en return s to the n ame an d t rave l s  out another . What 
he is say ing i s  f a i r l y  st r a i ght f orward , an d the words in the 
s en t en c e  express no apparent d i s s a t i s f ac t ion ; but the st ruc ture 
i t s e l f  mi rrors the very prob l em whi c h  is t h e  obj ec t  of the 
theory . I n  the suspen s i on o f  the s t a t emen t of the main thought 
an d in the per iodic r eturn t o  t h e  n ame , C l ar i s s a  seems as 
unknown t o  Peter as do the peop l e  who generated t h e i r  
d i s s a t i s f ac t ion . N o t  on ly doe s  Mrs . Wool f  give t h e  obj ect ive 
s t a t ement about t h e  d i f f iculty o f  knowing peopl e ,  but she 
al so creat e s  the exper i enc e ,  through the s en t en c e  con s t ruct ion , 
o f  an incomp l e t e  knowl edge o f  C l ar i s s a . S t ructure an d content 
are mi rror images o f  a s in g l e  t hought . 
Mrs . Woo l f ' s  mos t  arre s t i n g  s t ruc tural t ec hn i qu e , one 
wh ich ref l ec t s  the scope o f  her v i s ion more ful ly than either 
sen t en c e  l en gt h  o f  repe t i t i on , is the s eparat i on of grammat ical 
el emen t s  wh ich are usua l l y  l inked . Sub j e c t  an d verb , verb 
an d obj ect , even two e l emen t s  of a s er i e s  are i n t errupted 
by mod i f y i n g  mat e r i a l , an d a d i s t an c e  is c reat ed b etween 
t h em .  Thi s  d i s t an c e  i s  l ike a surgi c a l  man euver : a cut 
is made b etween what ought to be l inked in order to reveal 
what l i e s  beneath . The part s o f  t he s en t en c e  are l a i d  apart 
in order to make c l ear that someth in g  deeper l i es ben eath 
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both ac tor an d act ion , t hat , in f ac t , the s t eady progres s i on 
of even t s  un f o l ding in t h e  expec t e d  order h i des t h e  more 
s erpent ine curren t s  o f  t h e  inner l i f e  wh i ch un der g i r d  the 
surf ace . The s e  curren t s  are composed of many exp e r i en c e s : 
h i s t ory , det a i l , symbo l i sm , t r iv ia , int ent ; in short , t h e  
same even t s  wh ich c on s t i tut e t h e  mun dan e wor l d ,  exc ept t hat 
b en eath t h e  surf a c t  t h ey are in t en s i f i e d , s t r e t ch e d , c onfused . 
They are more chaot i c , l e s s  del in eated f rom on e another , 
un spoken , un def ined . They rema in in c on s t an t  surge r e gardl ess 
of the pat t ern of t h e  ordin ary wor l d , and i t  i s  on t h e i r  
b acks t h a t  da i l y  l i f e  r i de s , l ike waves upon t h e  oc ean depths . 
The mat e r i a l  wh ich int errupt s  the s en t en c e  an d wh ich 
gushes t h e  inner l i f e  on t o  t h e  p l ain o f  ordinary exper i en c e  
can b e  as s imp l e  as t h e  h i s t o r i c a l  backgroun d wh i c h  h a s  l ed 
t o  a part icul ar momen t .  Th i s  sort o f  in t errupt i on shows 
rather s t raight f orwardly t h at even t h e  s imp l est . ac t i on i s  
un a l t erab l y  t ie d  b o t h  t o  t h e  p a s t  an d t o  innumerab l e  other 
ac t ions . The h i s t or ical dat a whi c h  b ec ome v i s ib l e  when the 
s en t en c e  is opened impart a s en s e  o f  con t inui t y , of on e 
event growing out o f  others , o f  an un spoken rel at ionship 
b e tween the separat e momen t s  of l i f e . Th i s  h i s t o r i c a l  
inf ormat i on i s  n o t  n e c e s s ar i ly con s c i ou s ; in f ac t , i t  i s  
rare ly so . I t  i s  s imply a repre s en t a t ive v i ew o f  al l that 
has gon e into f ashion in g  t h e  presen t  momen t .  "He wou l d  give 
her , she was so s imp l e , s o  impul s ive , on l y  twen t y - f our , 
w i thout f r i en ds in En g l an d , who had l ef t  I t aly f or h i s  sake , 
a p i ec e  o f  b on e  [ i . e . , h i s  arm ] . ' ' ( D  2 2 - 2 3 ) The int erven ing 
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mat e r i a l  a l l ows t h e  o f f er o f  h i s  arm t o  b e  more po i gn an t , 
i t s  s imp l i c i t y  a r i c h  c oun t erpo i n t  t o  t h e  comp l ex i t y  an d 
deprivat ion s  of her l i f e . W i t hout the addi t i ona l  mat e r i a l , 
the ac t ion wou l d  seem f l at an d wi t hout con s equenc e ;  with i t  
the moment i s  roun ded and the di spar i t i es b e tween p a s t  losses 
an d presen t  condi t i on s  are obv ious . I n  another examp l e , the 
h i s t o r i c a l  deta i l s  at t he end o f  t he s en t en c e  s erve t o  
re i t erat e t h e  t enuousn e s s  of the comradesh ip desc r ib e d  i n  t h e  
pa s s age : "Neverthe l e s s  her inqu i ry , ' how ' s C l a r i s sa ? ' was 
known by women i n f a l l ib l y , t o  b e  a s i gn a l  f rom a we l l -wi sher , 
f rom an almost s i l en t  compan i on , whos e  ut t eran c e s  ( ha l f  a 
dozen perhaps in t h e  cour s e  o f  a l if et ime ) s i gn i f i ed recogn i t i on 
o f  some f emin ine c omradeship wh i c h  wen t b eneath mas cu l in e  
lunch part i es an d un i t ed Lady Bru t on and Mrs . Dal l oway , who 
s e l dom met , and appeared when t h ey d i d  meet i n d i f f eren t  an d 
even host i l e , in a s i n gu l a r  bon d . "  ( D  1 6 0 - 16 1 ) I f  t h e  f ac t s  
about t h e i r  meet ings were n o t  a l l owed t o  sur f a c e  through t h i s 
in t errupt ion , t h e  c l ause "un i t ed Lady Bruton an d Mrs . Dal loway 
in a s in gular bon d "  woul d  be too st ron g an d wou l d  imply a 
ful l e r  conn ec t i on t han in f ac t  exi st s . The s t ruc turin g of 
the add i t ion a l  mat e r i a l  put s t h e  b on d  in proper perspec t ive . 
A s ec on d  kind of int errupt ion i s  ac t iv i t y . When p l ac e d  
between two e l emen t s  o f  a s en t enc e , i t  emph a s i z e s  t h e  
d i s j o i n t edn e s s  of t hought . I n  a s ens e , i t  fun c t ions in 
oppo s i t ion t o  t h e  h i s t o r i c a l  mat e r i a l  wh ich deepen s t h e  pres en t  
momen t . The int e rven in g ac t ion s int erj ect un r e l a t e d  e l emen t s  
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in t o  a comp l e t e  thought an d imp ly t h e  p l ac e  wh i c h  ran dom 
ac t iv i t y  has in t h e  devel opmen t  of a momen t .  " She belonged 
t o  a di f f ere� t age , but b e in g  so en t i r e , so c ompl e t e , would 
a lway s s t an d  up on the hor izon , s t on e-wh i t e , emi n en t , l ike 
a l i ght house mark i n g  some past s t age on t h i s  a dven turous , 
l on g ,  l on g  voyage , t h i s  i n t ermin ab l e  ( he f e l t  f o r  a copper 
t o  buy a paper an d read about Surrey an d Yorksh ire--he had 
h e l d  out that copper mi l l ion s  o f  t imes . Surrey was al l out 
onc e  more ) -- t h i s  int ermin ab l e  l i f e . "  ( D  2 4 7 ) Th i s  s en t en c e  
ref l ec t s  Mrs . Wool f ' s  v i s ion : t o  i n t errupt " th i s  in t erminab l e  
l i f e "  w i t h  t h e  purchase o f  a n ewspaper . The s en t en c e  s t ructure 
min g l e s  the t r iv i a l  with the important an d l inks t h em as 
equal s .  I n  the f o l l owin g examp l e , t h i s  s t ructural l ink 
un i t e s  the p rivat e wor l d  of P e t e r  Wal sh and the pub l ic l i f e  
o f  Lon don , n o t  acc i den t a l l y  t hrough t h e  ambul an c e  wh ich rushes 
S ept imus Smi t h  t o  the hosp i t al : " An d  y e t , t hought Peter Wal sh , 
as t h e  ambul an c e  turne d  t h e  corn er though t h e  l i ght h i gh b e l l  
cou l d  be heard down the n ext st reet an d s t i l l  f arther as it 
crossed the Tot t enham Court Roa d , c h imin g con s t an t l y , it i s  
the pr ivi l eg e  of l on e l i n es s ; in pr ivacy on e may d o  as one 
chooses . "  ( D  2 2 9 - 23 0 ) The t h inker an d h i s  t hought about 
privacy are int errup t e d  by t h e  .c ommun al soun ds of the c i ty . 
The s t ructure of t h e  s en t en c e  does not make t h e s e  two ac t ion s  
para l l e l  even t s , as t hough they coex i s t  in t h e  s ame wor l d , 
s eparate an d equa l ; rather , the s t ructure un i t es the two into 
on e momen t an d makes each t h e  n e c e ss ary c omp l et i on of the 
oth er . 
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Met aphor i s  another form of i n t e rrup t i on wh i ch Mrs . Woo l f  
emp loys i n  her s en t en c e s . The met aphor , even more than the 
h i st o r i c a l  mat e r i a l  or the ac t iv i t i e s , come s f rom the inner 
l i f e , drawin g ,  as i t  does , on the t ime l es s  curren t s  of myth 
an d memory . The met aphor c on f ron t s  one with an experi en c e  
which i s  dec idedly d i f f erent f rom da i l y  l i fe an d s e ems t o  
spr i n g  more d i r ec t ly f rom t h e  int e rmi n g l e d  depths of 
r e l at i onships . The e f f ec t  of the i n t e rven i n g  metaphor , however , 
i s  s im i l ar t o  t h e  e ar l i er cat egor i e s : i t  sp l it s  the ordin ary 
and a l l ows the inner l i f e  to wash ac ross the s c en e . I n  the 
f o l l owin g examp l e , the met aphor of t h e  c a t , l az i ly re f l ec t in g  
the branches an d c louds , i s  j ux t aposed t o  t h e  preparat ion s  
for a shopp i n g  t r ip : 
An d ,  with her b asket an d h e.r paraso l , there she was 
again , t en minut es l at e r , g i v i n g  out a s en s e  of b e i n g  
ready , o f  b e i n g  equ ipped for a j aun t , wh i c h , however , 
she mus t  i n t errupt for a momen t , as t hey passed the 
t enn i s  l awn , t o  ask Mr . Carmi cha e l , who was basking 
with his y e l l ow cat ' s  eyes af ar , so that l ike a cat ' s  
they s e emed t o  ref l ec t  the b ranches movi n g  or t h e  
c l ouds pas s in g , b u t  t o  g i v e  no inkl in g of any i n n e r  
t hough t s  or emot i on what s oever , i f  h e  wan t e d  any t h in g . 
( L  18- 1 9 )  
The met aphor enve l opes the scen e , then i s  drawn of f by t he 
concern s  of the shopp i n g  t r ip . Mrs . Woo l f  cou l d  have chosen 
t o  p l ac e  the met aphor a f t er the comp l e t ion of t h e  ma in 
sen t en c e : " t o  ask Mr . Carmichael i f  he wan t e d  any t h in g . "  
P l ac in g  i t  a s  an i n t errupt ion , however , fuses i t  with t h e  
momen t ,  upho l ds the ordinar i en s s  of the shopp i n g  t r i p , b o t h  
con t a in s  an d i s  con t a in e d  wi t h in t h e  mun dan e af f a i r s  of l i f e . 
I t s  c on t rast w i t h  these mun dan e af f ai r s  ev i den c es the con t ra s t s  
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charac t e r i s t ic o f  r e l at ionships , an d ,  b e c ause such con t ra s t s  
a r e  paramoun t in Mrs . Woo l f ' s  v i s ion , a s t ruc ture wh ich a l l ows 
for i n t errupt ion i s  her mos t  natural choic e . A secon d  exampl e  
echoes t h e  way i n  wh ich s t ructure i n t erac t s  wi t h  con t en t : 
" At every momen t Nature s i gn i f i e d  by some l augh ing ,hi n t  l ike 
t h at go l d  spot wh ich wen t roun d t h e  wal l - t h er e , there , t h ere-­
her determinat ion t o  show , by bran d i s h i n g  her plume s , shaking 
her t r e s s e s , f l in g i n g  her man t l e  this way an d t hat , b e aut iful ly , 
a lway s  beaut i f u l l y , and s t anding c l o s e  up t o  breathe th rough 
her ho l l owed hands S hakespeare ' s  words , her mean in g . "  ( D  21 1 - 2 12 )  
" Her det ermin at ion to show her mean i n g "  has b e en b roken by 
the int erven in g me t aphor , wh ich cou l d  as we l l  have b een p l ac e d  
af t er the en t ir e  c l ause . To set such a l en g t hy image between 
the " det ermin a t i on "  an d the "mean i n g "  impl i e s  that no mat t er 
how much det ermina t i on i s  in Natur e , h e r  mean i n g  wi l l  not b e  
obv i ous . I t  w i l l  b e  imb edded in even t s  wh ich are inner an d 
met aphor i c , and wi l l  t ake a v i s i on ary eye t o  compreh en d .  A 
f ew images have b een a l l owed t o  spr i n g  f rom the inner l i f e  
b e f or e  t h e  gash i s  covered : the ful l pic ture has not been 
seen . 
· Another t echn i que of s eparat i on wh ich Mrs . Woo l f  empl oy s  
w i t h  consumma t e  sk i l l ,  and wh ich i s  s imi l ar t o  i n t errupt ion , 
i s  t h e  p l ac emen t o f  mod i f y i n g  mat e r i a l  b etween e l emen t s  of 
t h e  s en t enc e . The d i s t inc t i on b e tween mod i f icat ion an d 
int errupt ion i s  a sub t l e  one in wh ich t h e  purpose dif f er s  
more t han the form . T h e  f ocus o f  the modi f icat i on i s  on 
preparat ion . The subj ec t i s  s epara t e d  f rom the verb by an 
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accumu l at ion o f  emot ion a l , h i s t o r i c a l , o r  met apho r i c  det a i l  
wh ich prepare s  the reader f or t h e  ac t ion wh ich t h e  sub j ect 
i s  t o  t ake . Un l ike an i n t errupt i on , the mod i f icat ion does 
not disrupt the f l ow o f  the ac t ion : l es s  an arb i t rary cut 
between two e l emen t s , it is more l ike a breath drawn b e f ore 
speak in g .  I t  creat e s  that momen t "when sol i d i t y  sudden ly 
van i shed , an d such vast spac e s  lay b etween them I I  
( L  1 4 7 ) I n  t h i s  spac e between ac tor an d act ion i s  pre s en t ed 
the immen s i t y  o f  the inner l i f e , separat e d  f rom the di f f rac t ion 
o f  the ordinary wor l d  " a s the waves shape themse l ve s  symme t r ical ly 
f rom the c l i f f  t op , but to the swimmer amon g t h em are divided 
by st eep gul f s , and f oamin g crest s . "  ( L  2 3 5 ) I n  presen t i n g  
the inn er l i f e  s t r e t c h in g  t oward the di s t anc e , the mod i f icat ion 
an t ic ipat e s  the sharp an gul ar i t i es o f  f a c t  an d act i on . 
H i s  eye s , gl azed wi t h  emot ion , def i an t  w i t h  t ragic 
in t en s it y , met t h e i r s  f or a secon d , an d t r emb l ed on 
t h e  verge of recogn i t i on ; but t h en , rai s in g  h i s  han d , 
hal f -way t o  h i s  f ac e  as i f  t o  avert , t o  b rush o f f , in 
an agony of peev i sh shame , t h e i r  normal gaze , as if he 
b egged them t o  withho l d  f or a moment what he kn ew t o  be 
inev i t ab l e ,  a s  i f  he impressed upon them h i s  own c h i l d - l ike 
resen tmen t of int errup t ion , yet even in the momen t of 
d i scovery was not to be rou t e d  u t t e r l y , but was det e rmined 
t o  h o l d  f ast t o  some t h i n g  of this del ic i ous emo t i on , t h i s  
impure rhapsody of wh ich h e  was ashamed , but i n  wh ich 
he reve l l ed--he turn e d  abrupt ly , s l ammed h i s  pr ivat e 
door on t h em ; and , L i l y  Bri scoe an d Mr . Banke s , l ook i n g  
un eas i ly u p  i n t o  t h e  sky , ob s erved t hat the f l ock of 
s t a r l ings wh ich Jasper had rout e d  with his gun had 
s et t l e d  on the tops of t h e  e lm t ree . ( L  4 1- 4 2 , emphas i s  
min e ) 
W i thout the mas s o f  det a i l  f rom the curren t s  o f  t h e  inner l i f e , 
the abrupt turn wou l d  b e  t runcat ed , cut o f f  f rom i t s  sourc e . 
I � f i del i t y  t o  the v i s ion of Mrs . Woo l f ,  the mod i f i c at ion 
r e l a t e s  Mr . Ramsay ' s  turn t o  a wea l t h  o f  un spoken c auses , 
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wi t hout which t h e  act ion appears mere l y  petulan t . The 
abruptn ess of Mr . Ramsay ' s  ac t i on i s  carr i ed b eyon d  i t s  
imme d i a t e  f o rm i n t o  t h e  emot ion s  whi ch an ima t e  an d sust ain 
i t . The sus t a in ing n ature of the mod i f y in g  mat er i a l  is al so 
shown in t h i s  examp l e : 
• • • so that t h e  mono t onous f a l l  o f  the waves on t h e  
beach , wh ich f or t h e  mos t  p a r t  b eat a measured an d 
sooth in g  t a t t oo t o  her though t s  and s e emed con s o l ingly 
t o  repeat over an d over again as she sat with t h e  
ch i l dren the words o f  some o l d  c radl e s on g , murmured 
by n ature , " I  am guarding you-- I am y our support , "  but 
at other t imes sudden ly an d un expec t e dl y , espec i a l l y  
when h e r  mind ra i s ed i t s e l f  s l i gh t l y  f rom t h e  t ask 
actua l l y  in han d , had no such kindly mean in g , but l ike 
a ghost l y  ro l l  o f  drums remo r s e l e s s l y  b eat t h e  measure 
o f  l i f e , made on e t h ink o f  the des t ruc t i on of the i s l an d  
an d i t s  engul fmen t i n  t h e  sea , an d warn ed h e r  who s e  day 
had s l ipped past in on e quick do i n g  a f t er another t hat 
i t  was al l ephemeral as a ra inbow- - t h i s  soun d wh ich had 
been ob scured and con c e a l e d  un der t h e  other soun d s  
sudden ly thun dered hol low in her ears an d made her l ook· 
up w i t h  an impul s e  of t error . ( L  2 7 - 28 ) 
Had the waves " sudden ly thun dered" w i thout the modi f icat ion 
of the murmuring son g an d the drum ro l l , the e f f ec t  of Mrs . 
Ramsay ' s  t error wou l d  have b een n i l . I t  i s  on l y  b ec ause on e 
i s  ab l e  t o  part i c ipat e in t h e  mean ings wh ich t h e  sea has for 
her , that Mrs . Ramsay ' s  " impu l s e  of terror" c an b e  related t o  
t h e  monot ony o f  waves breakin g o n  t h e  b each , f o r  in themselves 
wave s  do not pos s e s s  the c apac ity f o r  i n f l ic t in g  t error . 
On ly when t hey are perceived in part icular way s an d r e l a t e d  
t o  other , more inn er exper i en c e  c an they comman d such a 
respon se . Onc e  l inke d to t h e  s erpen t in e  curren t s  o f  t h e  inn er 
l i f e , the sea , or any other en t i t y , comman ds a ran ge of 
respon s e  inexp l icab l e  in the mun dan e worl d .  
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I n  the con s t ruc t ion of h e r  s en t enc e s , Mrs . Woo l f  
produc es a v i ew o f  these s erpen t in e  current s .  She makes a 
spac e between on e e l emen t an d another in order t o  reveal the 
t ruth wh ich so o f t en rema i n s  h i dden . Th i s  t ruth i s  that l i f e  
i s  made up of b i t s  an d p i ec e s  wh ich f l ow t ogether an d t hen 
apart , wh ich move now in on e curren t an d now in another , 
wh ich are as vast as t h e  sea and as par t icular as the cost 
o f  t h e  even i n g  paper . An d t h e  t ruth of l i f e  i s  not some 
d i s t i l l at ion of a l l  of these b i t s  an d p i ec es , as though they 
cou l d  a l l  b e  averaged together in some huge equat ion an d 
forc ed .  t o  y i e l d  an " an swer . "  The t ruth i s , in f ac t , the 
overwhelmin g c o l l ec t i on o f  all  t h e s e  f ragmen t s . By b reak i n g  
open t h e  s en t enc e , Mrs . Woo l f  shows a b i t  o f  wha t  goes on 
b eneath the sur f ac e , a h i n t  of s a l t  spray wh ich promi s e s  the 
presen c e  o f  an ocean . The t ot a l i t y  i s  n ever t o  b e  s een . 
But her sent enc e s t ructures - - a s  we l l  as t h e  con t ras t s , 
repe t i t ion s , an d met apho r s - - are a r emin der that wh ether 
rec ogn ized or not , t h e  deepest t ruth seethes con s t an t l y 
b en eath the mos t  mun dan e  as we l l  as the mo st sub l ime 
momen t s  of l i f e . That Mrs . Woo l f  creates even so f ragmen t a ry 
a v i ew o f  t h i s  t ruth i s  in deed a grac e . 
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